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“The Way to the Light of the Heart™
Collective Action and Forward Momentum in Jack
Hirschman's “Endless Threshold”
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Abstract

Jack Hirschman served as the voice of the world's broken spirits, dedicating
his life to achieving a more equitable and just world via social activism and
poetry. Through a close reading, this paper examines his poem “Endless
Threshold.” It encapsulates his commitment, imploring readers to put an end to
inequality through collective action. Moving from initial trepidation to optimistic
awakening, the work gradually transforms into a piece with a limitless vision of
never-ending commitment, continuous improvement, and relentless forward
momentum in the fight for social justice. The poem argues for a transformation
of the heart and the pursuit of a common goal: elevating human potential.
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I. “Making the World a More Consciously Harmonious Ground”

Jack Hirschman was the voice of the world's broken spirits. An ardent proponent
of political dissent since his teaching days at UCLA, moving to San Francisco in the
early seventies fueled his commitment to social issues and tireless efforts to move
marginalized voices to the front. From the late seventies through the early nineties,
he was deeply involved with the Communist movement and passionately vocal
about political and social issues, such as homelessness, poverty, income inequality,
and police brutality. During this time, he claims to have designed and produced
more than 100,000 handmade propaganda posters, political and social agitprop that
he would freely distribute to anyone who would accept them and was arrested nu-
merous times while demonstrating and occupying vacant buildings to protest the in-
humanity of homelessness. As a firm believer in crossing linguistic boundaries,
Hirschman championed and translated the work of like-minded souls from around
the world who shared a belief in collective liberation and moral justice. He noted in
the inaugural address as the city’s fourth poet laureate that “translation is undoubt-
edly one of the most important human dispensations toward making the world a
more consciously harmonious ground for brother- and sisterhood” (ATL 22). Often
referred to as a street poet, the term “people’s poet” more aptly encapsulates his
commitment to social justice, decency, compassion, and genuine interest in the wel-
fare of others. In addition, he tirelessly promoted local, unsung poets from the work-
ing class by hosting reading series and organizing benefits. All the while, he contin-
ued honing his own poetic voice.

“Endless Threshold” is the opening poem of an eponymous collection published in
1992 that trumpets Hirschman's solidarity with social and political revolutionaries
and is firmly grounded in his faith in the transformational power of language (ET 11-
17). More than simply a snapshot of where he was in the early nineties, the piece
encapsulates everything the poet held dear, imploring us to wake from our slum-
bers, demand social equity, and pursue the common goal of transforming humanity.
Since its perennial themes echo much of the work in his canon, this paper quotes
and draws explicit parallels with some of his other work and three poems in partic-
ular: “When We Tear Tomorrow Open” (ET 119-122), “So Much More Less Of” and
“We Must” (ODS 34-35, 48-49). Comprised of six stanzas, its staccato structure of one

to five words per line propels rapid reading and increases the poem’s unreserved
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urgency. Over the course of its six-and-a-half pages, the speaker gains confidence
and conviction as the poem builds momentum before reaching a final crescendo.
Hirschman'’s vision is one of never-ending commitment, continuous improvement,
and relentless forward momentum in the fight for social justice. “Endless Threshold”
argues for a transformation of the heart and the pursuit of a common goal: elevating

human potential.

II. “The Fears”

Most of the sprawling, first stanza’'s 77 lines—the poem’s longest—address ten
concerns and misgivings. Since the stanza is written as one long sentence with a lot
of commas, anaphora—each fear is introduced by “that”—structures and clarifies
the list. “The fears” address poetry, technology, and the future and mourn societal
and personal inertia and the collective neglect of and failure to honor the past. The
first laments the academicization of art:

that the poem will be
entangled

in the web

of protocol ...

After dismissal from UCLA for political activism, Hirschman realized that he did
not belong in nor wish to be a part of literary academia, telling David Meltzer, “That
was not where I was or where I am” (116). Rather than being lumped together with
the Beats, he noted in the inaugural address that he identified with the unemployed,
homeless, and immigrants: “I was being called by another set of demands than ones
in which the poet writes for other poets” (ATL 16). A touching elegy to Jack Miche-
line praises his fellow, San Franciscan poet of the streets for remaining true to him-
self without receiving much support from the academic establishment: “street was
where / the Poet had to be” (“The Open Gate,” FL 185). He told Meltzer that cre-
ators need to be in the trenches: “That’s where real poetry comes from. That’s
where it always comes from. It doesn't come from anything institutionalized. That's
not the real stuff” (121). Although sticking to his principles did not bring fame and
fortune, Hirschman was, and his legacy remains, well-respected by not only those in
the local community but also domestically and internationally, by both poets and ac-

ademics, as a down-to-earth voice of truth that speaks to and resonates with every-
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one.

The second fear,

that the word will lose

meaning as

soulfact

in the struggle

to reveal by

propaganda ..
needs some clarification, as the term “propaganda” was not always a dirty word. At
some point in the mid-1800s it acquired negative connotations and during the Sec-
ond World War, Nazi Germany's Ministry of Propaganda would forever taint it with
dark, negative meaning. Hirschman understood it differently: more in the vein of
“public information.” He told Art Bruzzone, “I don't have the negative association
with the word propaganda. I believe all poetry is propaganda” (4:02-4:12). In that
light, the fear is not about distortions and falsehoods but that the poet’s intention to
impart truth and beauty as “soulfact” will be lost amid his social and political
themes. At his core, Hirschman concerned himself with language. Being a primary
mode of communication, words figure prominently in the art of poetry, having not
only meaning but also lyrical texture, melody, and connectivity. He opined, “Lan-
guage is indeed the house of Being. And its most concentrated expression is poetry.
And poetry is truth of Being. And that truth, which I call the most powerful thing
in human expression, is precisely so because it defies and deconstructs Power” (ATL
8). Believing that most creative work is propaganda, he noted in an excerpt on the
back cover of Only Dreaming Sky that poetry “is a spiritual weapon for the transfor-
mation of the world.” Armed with revolutionary language and a commanding voice,
Hirschman's work aims directly for the soul.

We are spiritual beings in physical bodies; however, the third concern betrays

suspicion:

that we are here

as presences

without wings

or altitude ...
Hirschman insisted that “Poetry is the mode of dwelling in the deepest and most

spiritual parts of oneself” (Red Poet 23:51). Spirituality should not be confused with
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religion. He was not an advocate for organized religion. The poem “Advice”
disparages it as an “insult” promoted by “shucksters” (ODS 67). Instead, he
understood spirituality as energy, holding Charles Olson’s view that the poem is an
energy transfer from the world at large through the poet and onto the page. With
that perspective in mind, then, his fourth fear, “that creation / is a job / like any
other,” is quite understandable. The poet’s ability to tap into the spiritual places
within themself is essential for self-awareness and appreciation of our shared human
connections, as well as a prime source of artistic creation. Absent this deeper
meaning, the house of cards would fall, shattering his notion of existence. The
speaker mourns contemporary society’'s lackluster embrace of spirituality and fears
that those disconnected from their spirit are detached not only from themselves but
from the world as well. Underneath the anxiety, however, lies positive thinking and
faith that humanity will rise above pettiness, greed, and cruelty since we all possess
a desire to increase understanding and deepen meaning. The energy that drives the
world comes from the depths of our humanity, the mysterious realms where our
passions are formed, and the poem unfolds to appeal to these inner depths.

The subsequent five fears concern time. Although the piece was written near the
dawn of the digital age, it feels quite prescient today. Since the past, present, and
future mix and mingle over the course of 30-odd lines, it is helpful to think about
them one by one. The speaker expresses unease, first, about obsessing over the
here and now. When society disregards the past, the underlying framework by
which to understand the world, it races from moment to moment without critically
evaluating its significance and impact on the future: what a passage in “Graffiti”
calls “the deadening / suffocation of movement” (ODS 42). Although we are often
advised to live in the moment, Hirschman does not endorse such a way of thinking.
“So Much More Less Of” is another piece that addresses the danger of neglecting
the past and taking no thought of tomorrow. Lines such as “the suffocating / and
helpless present” and “the rootless / particles of moment comprising now” explicitly
caution against recklessly ignoring what has come before and myopic
shortsightedness (ODS 34). In doing so, we risk failing to see the bigger picture.
Furthermore, living from moment to moment compromises one’s ability to apply
what has been learned from past experiences to prevent repeating mistakes. There
1s nothing wrong with enjoying the moment, but without context to give it meaning,

one moment simply melts into the next ad infinitum.



DTy —FA ¥/h—

There is also trepidation about the future:

because

it's without

foundation in

anything

but the real ...
One component of this concern is that, once again, simply living from one moment
to the next ignores the past, thereby jeopardizing growth due to lack of reflection.
The big picture is lost; failure to contemplate yesterday and neglecting tomorrow’s
consequences is a recipe for disaster. What has past is prologue, and along with the
present, informs the future. The lines argue for increased mindfulness, rather than
dependence on autopilot. Yet the speaker’s greater anxiety pertains to the rapid
advance of technology, which Hirschman argued “causes greater indifference”
(Meltzer 114). While acknowledging the benefits, including its ability to organize
those of like mind and connect people around the world, he warned against its many
drawbacks: the spread of misinformation, increased social isolation, frequent
distractions, as well as overuse and our ever-increasing dependence on it. Thus far,
technology has failed to truly unite us so that we might arrive at a common moral
order that provides meaning in our lives. Worse yet, we have lost sight of a shared
solidarity and been placated with what David Brooks has called “the religion of the
phone—shallow, technological modes of living.” The poem'’s sixth fear,

that we are

the turning

upon the axle

of new self-dint,

sparks

in the womb

of collective being ...
suggests that we have forgotten, or lost, the ability to assert our own will and have
become cogs in the machine. The imagery brings to mind the postapocalyptic scene
in The Matrix in which Neo sees the horrific human power plant that the earth has
become; millions of people suspended inside pods to power the machines that have
conquered the human race. In its most negative sense, the “collective being” image

conjures up the Borg: the collective of cyborgs in the Star Trek universe, who are
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driven to assimilate all known technology, knowledge, and biological distinctiveness
of other species to achieve the hive mind’s perfection. These possible scenarios
terrify the speaker.
These concerns are compounded in the eighth fear:

that there is

the groundswell

of a process

such as never

felt before ...
The blistering pace of technological advancement presents challenges that humanity
has never faced. The speaker of “When We Tear Tomorrow Open” expresses
similar concern that technology is making us malleable and compliant, noting that it
i1s not years off but happening now: “The lights are going out in the west. / The
whole pack’s slivered into insidiously / shepherded individuals” (ET 121). Indeed, so
many of the things we used to do ourselves are now done automatically, and Al is
only accelerating the pace. If you factor in its lack of transparency and
accountability and the existential threats it poses, machine learning may well lead to
dystopian consequences. Since we cannot counter the march of technology, the fear
is that if society does not change its approach to mechanization and automation,
humanity’s decline will only quicken and lead to its eventual demise.

As previously stated, some of the anxiety about the present and future stems

from a failure to value the past:

that we cannot

return, as if

to a past love,

to the left breast

of a sect

or the right-on

of a pun ...
The lines lament simpler times and bygone relationships. They mourn the
degradation of language, anticipating the way that text messages and emojis have
compromised our ability to appreciate nuance and the beauty of language.
Hirschman calls this kind of dumbed-down communication “the grammar of the /

trashed” (“So Much More Less Of" ODS 35). Neither poem suggests a physical

7



DTy —FA ¥/h—

return to the past but rather expresses fear about our failure to remember and
appreciate it: “the alzheimerization / of history” (ODS 34). Yesterday's events inform
today, tomorrow, and our approach to both. Returning to “Endless Threshold,”
another fear heightens the anxiety:

the end

of feeling

as we were

taught to feel ...
Being intangible, emotions are often undervalued, although they are essential
components of humanity that affect the thoughts and behavior that drive us. Tuning
into our feelings allows conscious decision-making. Yet societal pressure often urges
conformity. The speaker advocates self-awareness not only about the present but
also the past and future. Despite trepidation, however, there is hope. Realizing those
threats posed by forgetting the past and living without care now as we speed into
the future provides opportunities to rethink and change course. Rather than resign
to the inevitable, the poem serves as a rallying cry to plot and create a different
path forward.
Returning to the present, the final fear revisits our detachment from the world and
inability to identify what is happening:

that we are

adrift

catching only

the drift

of the thing

up ahead ..
Clever wordplay, “adrift” and “the drift,” magnifies the speaker’s concern. “Adrift”
signifies that we, as individuals and a society, are directionless, without purpose and
grounding, and therefore helpless to control where we are going. “Catching only /
the drift” indicates not only failure to comprehend the full implications of what is
transpiring around us but also that what is happening is awkward or negative. The
same phrase, “the drift of things,” is used in “So Much More Less Of" (ODS 34), a
poem lamenting that contemporary society, human interaction, and poetry have
become watered-down, empty shells of their former selves. One needs only to recall

that most media is composed of frantic cuts and images lasting only a few seconds,
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compromising concentration and forcing us to move on quickly, thus implying that
we are not putting the pieces together to understand the full picture. Consider
homelessness, poverty, government corruption, and other societal ills; while we are
aware of them, effective and lasting policies to remedy them are not being
implemented consistently. Our failure to fully comprehend time and its implications
negatively impacts social progress, disheartening the speaker.
The stanza’s first major section circles back to its beginning: fear.

knowing it exists

yet hard put

to uncover it all,

hold all of it

in our hands

for fear it will kill us ...
Rather than despair, the poem begins to take on a more positive, introspective tone,
but the passage leaves the reader with questions. What is “the thing” that is
emphasized by the repetition of “it"? The deeper meaning of what lies ahead? The
“truth of being” at the core of humanity? Perhaps it is knowing the urgent need to
alter our course. And why are we so deathly afraid of it? Are we afraid that full
knowledge will shatter our illusions or of facing up to the sad truth about apathy
towards the plight of the world? No concrete answer is provided, but the lines
compel the reader to slow down and catch more than the drift—to engage with and
deeply contemplate the feelings and behaviors of ourselves and others and the

course on which society is headed.
III. “Eyes Infused with the Greater Purport”

The fears are fleeting, however, as an optimistic, hopeful tone prevails in the re-
maining 15 lines of the stanza. Most people ache for a transformation of the heart,
the desire to be a better person inside, and a greater force for good in the world.
When anxieties are conquered, awakening from “the dross in us” becomes possible,
and the truth within and without is revealed:

we are able
to see with eyes
infused with

the greater purport ..
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Opening oneself to the big picture allows wider engagement with the world.
Hirschman urged that we “open ourselves within to the truth of the real needs of
our people and let the winds of change blow through us” (ATL 26). Cleansing the
doors of perception awakens us and provides strength and conviction to become a
positive presence. Truth and reality become visible, enabling the transformation
that we desire so much, and

set us free

to be

psychopomps

and guardians

of its inmost demands ...
Hirschman argued that tapping into the depths is an essential element of artistic
creation because it “reveal[s] to the poet their innermost secrets so that he might
show the way to the light of the heart in the dark times of chaos and extreme psy-
chic estrangement” (ATL 8). Adopting this mindset is a vital role not only for the
poet but also for the shared responsibility of each member of society. The poem is a
nudge to help us do so. Having awakened from our slumbers and transformed, it be-

comes possible to engage the world positively.

IV. “Working the Depths”

Hirschman dedicated his life to achieving a more equitable and just world via so-
cial activism and poetry, and the second stanza explores the painstakingly slow pro-
cess of societal transformation. Scores of poems in his oeuvre highlight the plight of
the disadvantaged. “We Must” justifies illegal occupation of buildings as advocacy
against “the cruelty of a system / all the homeless know” (ODS 48). “Organize the
Heart” argues that capitalism, “a system of competitive profiteering,” is crude, exclu-
sive, and morally objectionable (ET 102). Police brutality, selective enforcement, and
prosecutorial discretion are addressed in “When We Tear Tomorrow Open” (ET
119-22). He was an optimist at heart and held that many of these problems could be
overcome if only society demanded reform. However, having become commonplace,
Injustices such as these have hardened people’s hearts. Maintaining faith that a seg-
ment of society is uncomfortable with inequity, the speaker of “Endless Threshold”

likens social advocacy to mining: “strik[ing] and chip[ing] / at the hard rock™ to af-
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fect positive change. But change is not easily achieved. It demands hard work. Just
as miners toil to reach the spoils, people must battle together to realize social jus-
tice. The speaker calls tireless advocates like these:

orphan miners

such as

neverbefore

worked the depths

of the need

to transform ..
The imagery suggests transforming feelings into action and anger into productive
engagement. For poets and creators, it means alchemizing thoughts into words and
art. An elegy for one of his oldest friends, Asa Benveniste, includes a passage that
explicates Hirschman's understanding about the work of a poet:

the forms of his poems themselves,

put together, mundane with arcane,

by his lifting of the letters by the seats of their pants,

turning them over inside and out,

making pacts with the absences within and between them,

dancing them down to the pinchpenny street

and through the cracks making books

of pinpointedly succinct sophisticated alchemies ... (ET 44)
Poetry, however, is not simply arranging pretty words. If poets truly are society’s
legislators, they must engage not only with beauty but also with the ugliness that is
so often shunned by the majority. Stephen Kessler characterizes Hirschman's under-
standing of poetry “as an instrument of moral justice and collective liberation,”
which he embodied through activism, support of local and international poetry
scenes, as well as his editing and publishing activities.

Creators and Joe Six-Packs alike might ask, “Why should I concern myself with
the injustices of the world?” Hirschman's succinct reply is, “to make humanity hu-
man again, and just” (“We Must” ODS 48). “Endless Threshold’s” plea for justice con-
cerns not only the afflicted, but also all of us because it is

born from
everyone tortured

martyred and

11
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starving,

caged in labors

of slaves

or in the common

cage of despair ..
Part of Hirschman's charm lies in his lyricism. Along with “neverbefore” and “trans-
form” a few lines above the passage, /or/ assonance provides rhythm and musicali-
ty, as well as cohesion and unity, emphasizing the message of shared humanity. At
some point, we are all caged in some way. Indeed, injustice “leaves its scar on every
soul” (“When We Tear Tomorrow Open” ET 120). Everyone suffers at some point in
time, and we all face despair more than we care to remember. Here, the speaker
appeals to personal dignity and common decency. The lines also provide a rationale
for societal transformation; it benefits all of us. With that accomplished, and now
united in purpose and conviction, the poem instructs how to go about changing the

world.

V . “There is a Thunder in Us”

The third stanza opens with a passage that can be read in several ways:

Look,

everywhere

and wherever

in this dark

pit we must out ...
Prefacing the statement with the interjection “look” instantly puts the reader’s mind
on alert status. Read as an imperative, the word urges vigilance and mindfulness.
By ending the line with a comma, the speaker creates a general directive; however,
disregarding the comma allows the line to be read in conjunction with the next two
lines as an Invitation to be all-seeing. Extending the association of “look” through
“pit,” we are reminded to be aware of our surroundings; society is knee-deep in the
oppressive muck of inequity. Another way of reading the clause is to combine the
first and last words. In addition to awareness, meaning alters yet again: “look out”
from the dark pit, rather than myopically at the situation we find ourselves in. It

can also be interpreted to mean looking outside oneself. Isolating the phrase “we
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must out” highlights the necessity of escaping the pit we are stuck in. Finally, “we
must” alludes to Hirschman's poem sharing the same name, which argues that since
societal problems have become so dire, we have no choice but to take a proactive
stand against injustice: “It's no longer a matter of either / or. We must” (ODS 48).
Deceptively simple, the opening passage delivers a wealth of meaning in just five
lines comprised of eleven words.

The speaker expands on these ideas over the next seven lines, charging that we
prioritize the welfare of others over our own interests, another idea that echoes
throughout the poet’s canon. He noted in the inaugural address that collaboration
and the “struggle for collectivity, is not an easy thing to do in this society of sellers
of fish, I mean the selfish, with its sel-finterests” (ATL 15). “Organize the Heart”
urges much of the same: “organize the heart / to resist the smug and vicious indif-
ference / of systemic decay parading as virtue” (ET 102). Hirschman spent his life
advocating for others. Reflecting on his mentorship, Amber Tamblyn recalls his
advice: “Think beyond yourself, to the many wars the world over worth writing
about.” Sages tell us that when a person delves into their profound depths, they
discover an intrinsic need for self-transcendence that directs them toward a path
beyond the self. The speaker encourages the same thing: we must look beyond our-
selves to affect real change. Certainly, the same sentiment can be inferred in the
opening five lines as well.

Echoing the “strike and chip / at the hard rock” metaphor in the second stanza,
subsequent lines return to the theme of work:

we must out

of our skins

with the hammer

of the agitating

work, break

through schist,

plough up veins ...
The image alludes literally to illegal entry and occupation of derelict buildings as
acts of civil disobedience that are discussed in “When We Tear Tomorrow Open,”
while also highlighting the necessity of ending complacency. “Agitating” and rep-
etition of the phrase “we must out” from a few lines above underscore the urgent

need for collective activism. The passage’s final line implies a few things. Ploughs
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symbolize not only human ingenuity and societal advancement but also hard work
and perseverance. They are an agrarian symbol of both individual and collective
effort. And while not religious, intimations of beating swords into plowshares (Isaiah
2:4) recall Hirschman’s Jewish upbringing and reflect his grander sensibilities. Read
together, the seven lines also suggest that although transformation requires strug-
gle and sacrifice, it is not futile, solitary work. A lot of like-minded people, who are
characterized as

the trapped

but stirring

moil of a mass

of heartbreaks

already

in motion ...
simply need some nudging and encouragement. Once again, the speaker implores us
to forge connections and unite with others for a common purpose, particularly those
that are mired in the muck and unable to act but internally committed to affect
change. The imagery also includes the oppressed, despairing souls mentioned at the
end of the second stanza. Crafty repetition of the stanza’s second and third lines,
“everywhere and wherever,” implies that people from all backgrounds are willing
and share similar convictions. Moreover, “motion"—and its repetition eight lines
later—underscores never-ending commitment to and relentless forward momentum
in the fight for social justice.

The next excerpt serves as a confidence-boosting rallying cry for both the “mass
of heartbreaks” and the “psychopomps and guardians,” calling attention to the pow-
erful force within us all:

there is a
thunder in us
greeting

the thunder
underlying
the motion
of those

with nothing

but a sense
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of the chain-

breaking storm.
Sharing this belief, David Brooks notes, “The energy that animates the world
emerges from the human depths, from the mysterious regions where passions
form.” Hirschman specifically connects this energy to poets in a few pieces. He calls
Vladimir Mayakovsky a “thunderer” and “thrust and momentum / of mass and en-
ergy,” who “stormed / the pallid lips of neutrality / and apathy” (FL 105-06), and
characterizes Jack Micheline as having “a gypsy-jewish fire burning in him” from
which poetry “blow[s] as a hurricane” (FL 185-86). Linking that primal energy with
all verse, he told David Meltzer, “The one distinguishing characteristic of poetry is
the fire” (120). A metaphor in “When We Tear Tomorrow Open” ties this powerful
force with social activism: “a typhoon of people’s rights” (ET 120). This same energy,
the “thunder” and “chain-breaking storm,” can be tapped to unshackle the “mass of
heartbreaks” from their indifference and inertia and mobilize them into action.

After a succinct call to action, the remainder of the third stanza warns about the
consequences of half-hearted engagement. Simply harnessing our primal human en-
ergy does not suffice; more is required: “Let’s go / deeper!” Standing in stark con-
trast to the fear of “catching only the drift,” the single line “deeper!” implores action
beyond superficial understanding and personal growth instead of complacency, en-
couraging engaged collaboration with others to more effectively seek truth and real-
ize profound transformation. “When We Tear Tomorrow Open,” the penultimate
piece in Endless Threshold, provides a more comprehensive explanation of the short
imperative. Brasher and more in-your-face than “Endless Threshold,” the urgency
for collective action is stronger and more vivid: “We'd better organize and fight to-
gether and put some real / class in that anarchy it's fitted us all out with” (ET 121).
Those who struggle together to actively shape a more compassionate and just fu-
ture have the agency and potential to realize it:

And when we go deeper together,

deeper than sex or race, deeper than the ancestral
faces of the dead with their souls of blood

and the tenderness that curls clear down

in the spiral of the genes,

when we tear tomorrow open
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and all together now throw our lives into our voice

and our voices into the song,

it cannot hold us back,

it must give way .. (ET 121-22)
Using an explosively charged voice, the speaker advocates transcending superficial
identities shaped by biological and historical origins to concentrate on our collective
human essence. The underlying connection in everyone’s genetic code, our humani-
ty, eclipses all our differences. Shifting from introspection to action, “tear tomorrow
open” is a violent metaphor for actively shaping the future rather than passively
waiting for it. “Throwl[ing] our lives into our voice and our voices into the song” im-
plores commitment and encourages unification around the pillars of social justice
and equity. Unity of purpose is the mechanism through which transformation is en-
acted. The passage also begs poets to use their platform. The human spirit, united
despite oppressive institutions and entrenched injustices that divide, is an irresist-
ible force. And because the status quo is built on inequity and exploitation, it con-
tains seeds of destruction. Raw but ever hopeful, the speaker suggests that solidari-
ty is the ultimate power capable of dismantling an unjust world and building a new
one. Using language nowhere near as radical as “When We Tear Tomorrow Open,”
“Endless Threshold” serves as a gentler nudge toward collective action.

Indifference and inertia are not viable options. Failure to recognize our fundamen-
tal, shared bond and work together for social justice risks severe ramifications. Us-
ing a series of metaphors, the stanza’s remaining 24 lines expose the consequences
of not delving deeper. The tone resembles the repercussions that litter “So Much
More Less Of” which at its core criticizes the state of contemporary poetry and at-
titudes of hipsters in the scene. Merely touching on “the drift of things,” a lot of it
lacks any kind of central message: “without an ideology, an / electronic crawl.” The
poem also condemns the shift to dumbed down language, which renders it irrele-
vant:

I am you are he she it:
in the grammar of the
trashed, there is no

plural.
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Heartless poetry. Cowardly

evasions.

The occasional spurt,

and the pointless clap.
Likewise, the speaker of “Endless Threshold” critiques art that does not explore the
depths and rejects passionate, meaningful engagement:

The rest is

death’s life

and death’s

fences,

the tick of

the buck

like a deathknell

on every instant ...
The passage implies that life without intensity or purpose is simply an existence
that is restrained and limited by death. The “tick of the buck” analogy hints that
idly passing time and creation merely for financial gain lack meaning and the power
of spiritual transformation, and are, in a sense, death by a thousand pinpricks: a
grim reminder of mortality that ultimately leads to moral failure and emptiness.
Art without substance, courage, and originality is:

thunderless dread,

the poem

on its knees,

gutless acrylic ...
Contrasting with the thunder and storm imagery a few lines above, the passage
warns that devoid of any emotional, life-affirming force, all that remains of culture is
dull, anxious, meaningless despair. The subsequent metaphor expands the argument,
contending that a lot of contemporary poetry has been rendered powerless or sub-
servient by kowtowing to corporate interests and commercial success. Because
acrylics are manufactured by an automated corporate process, art made in a similar

vein, without feeling and conviction—the “heartless poetry” addressed in “So Much
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More Less Of'—lacks substance and authenticity. In its move away from truth and
beauty, Hirschman believed that American poetry had become “part of the enter-
tainment scene” (Meltzer 120). The next passage attacks this kind of art and its cre-
ators, bolstering the accusation that a great deal of art is being made by those who
have become overly comfortable and uninterested in deep engagement with the
world:

ideas dying

to be furniture

plush with

the fat of the ass ..
Hirschman adopted a different attitude: “When I left the university I simply made
my mind up I was going to be a creator the rest of my life. And it didn't matter if I
made money, or got fame” (Weiss). The San Francisco poet did not pursue celebrity,
fearing it might dilute, or worse, rob the work of its essence. He may have been
poor, but he was dedicated and totally free. Despite its pessimistic tone, however,
there is a rhythmic, musical quality in the stanza’s final sequence:

music that means

nothing and unfurls

nothing’s flag

and salutes

nothing’s star

and is in fact

nothing’s rags.
Hirschman's life path was unique, and his poetry reflects it, showcasing both mes-
sage and sound. /S/ sibilance slows down the rhythm, forcing the reader to engage
with the text while structurally representing his contempt for superficial poetry. In
addition to providing structural emphasis, anaphora emotionally intensifies the emp-
ty quality of contemporary art that is made for money, fame, and mass consump-
tion, as it remains shallow if it lacks higher aspirations. It is so meaningless that it is
reduced to worthless, disposable scraps that are shabbier than “nothing.” Essentially,
the 3rd stanza’s final 24-line section is a scathing indictment of art and culture that
has been watered down, commodified, and is unwilling to challenge or inspire the
human spirit: concerns that correlate with many of the fears listed in the first stan-

za. The lines imply that art be made with authenticity, integrity, and purpose.
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VI. “Fearlessly Forward”

The final three stanzas, each one shorter than the last, transition the poem from
merely a motivational speech to a powerful call for collaborative artistic, social, and
political action.

We have been
that,

now all

and fearlessly
forward
deepening
and widening

let's gol

We already
have made
our road
endless
threshold.

All hands

to the

crossingl
The opening lines of the fourth stanza not only proclaim that the fears expressed in
the first stanza, as well as the death, dread, and nothingness of the previous stan-
za, are In the past, they also imply that foundational lessons have been learned and
can be applied to moving ahead. The stanza emphasizes a bold, brave foray into
uncharted territory that focuses on profound personal and collaborative growth. In-
clusive language, like “we” and “all,” invites the reader in, underscoring the message
of unity; we share a common path forward. “Deepening and widening” suggests not
just advancing but intensifying the breadth and depth of collective effort to achieve
meaningful, just, and compassionate outcomes for everyone. Moreover, it is a call, as
David Brooks points out about those committed to self-improvement, to “embrace

the dynamic, forward-flowing nature of life.”
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The penultimate stanza suggests that although the path thus far has been long,
much of the groundwork has been laid. The foundation is not a resting place nor
the destination, however, it is a pivotable point of transition. The “threshold” is a
stepping off point from which possibilities and evolution are infinite and “endless”™
the gateway to a perpetual journey of engagement and change. Despite the brevity
and serious theme, Hirschman’s lines maintain a cohesive lyricism. Effective /d/ al-
literation enhances the down-to-earth, everyday language and makes the metaphors
musical and memorable, while tempering their passionate, political message.

The poem culminates in a powerful, urgent directive that cements its identity as
functional art—poetry meant to be acted upon as much as read. It transforms the
solo act of reading a poem into an all-encompassing appeal for solidarity by high-
lighting togetherness and shared responsibility. The final stanza’s explicit command
frames the transition as a now or never, perhaps, treacherous moment that requires
everyone to step up and commit fully to progressing into the expansive future.
Revolutionary language bolsters the conviction that poetry is a potent tool to fight
power, reinforcing Hirschman'’s belief that it is “a spiritual weapon for the transfor-
mation of the world” (ODS back cover). Urging the same message of cohesive soli-
darity, the poem “Wanted You to Know It” uses comparable, rebellious rhetoric: “Had
enough? / Off your duff. / Let's make Revolution” (FL 165). Hirschman's vision is one
of never-ending commitment, continuous improvement, and relentless forward mo-

mentum in the fight for social and political justice.

VIL “The Way to the Light of the Heart”

“Endless Threshold” is compelling for several reasons. In simple terms, it is an in-
spirational appeal imploring artists and activists to collaborate for the common goal
of bettering the world, a cause to which Hirschman dedicated his life. Inspired by
poets that pursue transformation, including Mayakovsky, Micheline, Kerouac, and
Whitman, the San Franciscan does his part not only by carrying the flag of social
advancement but also by insisting his colleagues do so as well. A passage in “Organize
the Heart” explicitly encourages creators to understand the responsibility to use
their work as an instrument of equity and collective liberation:

all poems, all paintings and film,

whatever their content
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drop to the street,

organize the heart

to resist the smug and vicious indifference

of systemic decay parading as virtue,

become house, beds, warm food, good cheer,

first in the heart’s solitude,

then in the mind’s collective demand ... (ET 102-03)
“Endless Threshold” puts this into practice, holding artists accountable for neglect-
ing social issues, but without obsessing over collective failures, and suggesting in-
stead that they be used as instructive lessons to change course. Taken as a whole,
the poem rejects despair and delivers a hopeful message of solidarity. Despite a few
nuanced metaphors, it avoids academic pretense via simple, direct language acces-
sible to a wide audience, including the working class and those committed to social
justice. The poet’s enthusiasm and passion resonate deeply in phrases like “let’'s go,”
grounding the work in authenticity, never descending into the web of protocol
feared in the piece’s opening lines. With the goal of unity—reinforced by “we” and
“us"—Hirschman pens people’s poetry by taking back language from the elites, en-
abling the lines’ relatability and persuasive rhetoric to reach a diverse audience.

The poem’s raw, straightforward language, however, never overpowers the depth

conveyed via its tone and lyricism. Reflective insights temper the combative lan-
guage. The laundry list of fears, melancholic ruminations about the disadvantaged,
and disappointment about inaction and inauthenticity expose an endearing vulner-
ability that resonates on a subconscious level and evokes empathy. Crafty imagery
and figurative language, such as the mining and storm metaphors, encourage an
emotional response, allowing the poem to soar beyond that of a simply utilitarian
text. Expressive linguistic innovation, such as “soulfact,” “neverbefore quite-like,” and
“gutless acrylic,” showcases the poet’s efficiency, nuance, and creativity. And while
the poem'’s fragmented structure creates a palpable sense of directness and urgen-
cy, enjambment and minimal punctuation demand the reader’s attention, compelling
a slower reading that reveals layers of meaning. The structure also allows multiple
interpretations and ways of understanding the text, exemplifying the directive to “go
deeper.” Hirschman’s mastery of craft is on full display; figurative language, musi-
cality, tempo fluctuation, and attention to detail all help reinforce one of the poem’s
central messages: forward motion.
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As a committed activist, Hirschman's artistic voice and revolutionary ideals con-
verge, allowing the poem’s emotional, expressive power to address social and politi-
cal issues. Although it can be appreciated as an inspirational appeal for self-improve-
ment, it functions better as a rallying cry or manifesto, slowly building momentum
and culminating with an impassioned plea for unity and forward progress. Much of
the poem’s power lies in its ability to inspire immediate, collective action for social
change. Serving as an instrument of dissent, it raises collective consciousness via
passionate, emotional language expressing vulnerability, empathy, anger, encourage-
ment, solidarity, and hope. Although Hirschman's voice verges on far-left extremism
in some of his other work, the poet’s self-discipline and measured, motivational tone
prevent the poem from veering into fanaticism. Vivid imagery and personal convic-
tion connect with the reader’s feelings, thereby conquering the fear that feeling will
be lost. The themes, concerns, and aspirations resonate deeply; they are our own,
making the private universal.

Moving from initial trepidation, through awakening, acknowledging past missteps,
and insistence that real societal change requires a collective effort, the poem gradu-
ally transforms into a piece with optimistic, limitless vision. Having found his voice,
the speaker calls everyone to join the cause of bettering the world. Defining the
road ahead as an “endless threshold” acknowledges that the path to collective liber-
ation is an unending journey that demands long-term work and commitment, while
also fostering hope and determination to achieve it. Hirschman's lifework was using
poetry to create a world where people were no longer alienated, a place where
broken souls could be accepted, healed, and remade anew. It begins within each in-
dividual, who then aligns with like-minded people to achieve a common cause. “End-
less Threshold” argues for a transformation of the heart, presenting an argument
and map: to progressively become a better person deep inside, become a positive
presence in the world, and then use the energy to create a place where people are
no longer alienated, a place where our common humanity conquers our perceived
differences to realize a just, egalitarian social order where each individual can shine.
Advocating via the healing power of art and poetry, Hirschman's desire to “open
ourselves within to the truth of the real needs of our people and let the winds of
deep change blow through us” manifests itself in the poem and, with humility, cour-
age, and sensitivity, becomes a vehicle to “show the way to the light of the heart”
(ATL 26, 8).
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Abstract

In his later years, composer Friedhelm Dohl (1936-2018) said that his roots
were in Romanticism. Dohl's Romanticism is “Romanticism in the broader
sense” from Holderlin, Novalis, and Jean Paul through Schumann and Mahler to
Rothko, Francis Bacon, and Ernst Bloch. In this article, I considered the
relationship between Dohl and Romanticism by focusing on Hoélderlin, who is
mentioned at the beginning and whose texts Dohl used in his early works, and
by using the piano piece “Fragments to Winterreise” as a reference. Dohl's use
of Holderlin as a foundation for his Romanticism was not unique among 20th-
century composers.
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BWTT—=VeDh0b Il E T oo/l OMEDABRL, B A3 [
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WIERICAIL F =) » DOFFIC X B1EmAME < o

T — )LD (“Sybille”) R {“.wenn aber.”)IZITWF N [WiH |DETH 5[ Fragment |
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i) % &9 % [Lied] (BEUY Lieder) %4 4 MV L7233 OO ZDOHIED
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' Dohl Friedhelm. “GESANGE DER FRUHE fiir groBes Orchester (Dialog mit Schumann).”
In Friedhelm Dohl - Komponist.

https://www .friedhelm-doehl.de/pages/texte_07html#Gesang_der_Fruehe.

o
P = bV ADRTHD T A NV k- 7 — )b Reinhard Dohlid. [BIVEK&:E(E ] 4
24475 (BT RF AR S, 199644 1H) 12X, Yo b oy bV DRI %
M I RFEANFNWIFZER & LT 2N TS (19964E9H 25H ~ 12H23H ) o https:.//
www .kansai-u.ac.jp/nenshi/sys_img/article_9_81.pdf.
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® Dohl Friedhelm. “"GESANGE DER FRUHE fir groBes Orchester (Dialog mit Schumann).”
In Friedhelm Dohl - Komponist.
https://www.friedhelm-doehl.de/pages/texte_07.html#Gesang_der_Fruehe.
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Implementing “non-craft” lessons using natural materials:
Improving students’ understanding of materials and self-
confidence through the creation of lesson planning

Takashi SAKURAI, Yayoi URA

ES =

KWFgelE, REZEBROFEZ NSRS, BREM 2V [8E] 2707
[ EF M OVER] 1ML L2 E 70 7 5 A 0FEBHETH L, HRTHATI,
FHEIZBANOHEIRIIE VOO, BEVINEL TWDLEEDSHL 2127% - 72,
L2L, BREM O et 28T 2 28 E8er M OER Z2m L, FRicizH
MOWE~NOEMNIET ), BEICAERMERND -7z, B2, TBEEHmEOER
OBEOFATHBRSHREM T EMMICIZ 22k 2 ), AENEEDN-2, K
R, BER DL WEROFE TH - Th, HREM 2o 721583 H O R
NEB)ENGTICELRDLIEERELTWh,

Abstract

This study reports on the implementation of a lesson program for students at
a childcare worker training school, focusing on “creating lesson plans” rather
than “making things” using natural materials. The results of a preliminary
survey revealed that, while the students had a strong interest in nature, they
lacked confidence in applying this interest in practice. However, by creating
lesson plans that consider the properties and safety of natural materials, the
students’ understanding of material properties deepened, and their sense of self-
efficacy improved significantly. In particular, the process of trial and error
involved in creating lesson plans provided students with opportunities to
develop a professional understanding of natural materials, leading to greater
confidence. These results suggest that even creative learning activities that do
not require practical skills can be an effective approach to cultivating childcare
planning skills.

* NPO#: AMam’s Style
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BLIDIEBNR T L5 & DB TED, B HFEOMABRERMT 50080 ?
S H %, R—OERHEING [HEINTH] oFfFE )b T7aA( b
O [PEEONF] 2ERLOD, E5ICZ0EE2ZBLT, FAVFrIT—L03E

WCTHIER Lze 97 0%, [ bW K] (Kant avec Sade)DFI104ERTIZ,
FIZBWTH v ik, BiEOGEREY HEO [EBRBEERN] 0%k e A%
L7223 BOFHELRILTHET, FVrd—Lo [FE] 2704 MZBWTHA
7ZDTH b,

Abstract

Jacque Lacan avance, dans son séminaire en 1964, une thése : Freud se
trouve-t-il apporter la solution au probleme qui, pour le plus aigu des
questionneurs de I'ame avant-lui —-Kierkegaad ---s’était déja centré sur la
répétition. Nous ne pouvons jamais trouver, pourtant, les traces de la référence
que le pionner de la psychanalyse a faite a l'essai Kierkegaardien intitulé
Gyentagelsen. Alors, pourquoi Lacan souligne-t-il une sorte d'héritage quil y aurait
entre le probleme que pose le philosophe mélancolique nord-européen et I
analyse freudien des cas de 'automatisme de répétition ?

Lacan commente 'Au-dela du principe du plaisir de Freud sous la forme de la
lecture de la Lettre volée de Poe et retrouve, au travers de ce travail, une
possibilité radicale du concept kierkegaardien de 'existence au niveau du sujet
de l'inconscient. Lacan lit la Gjentagelsen dans le contexte freudien a la méme
maniére que celui a laquelle il lira, dix ans plus tard, la Clitique de la raison
pratiqgue de Kant dans le contexte sadien et considérera l'antimorale de Sade
comme achévement de I'éthique kantienne.
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HEEZEZLNTW ez, $fbikid, BEFZHIRTICESZ, #XzBkEsE, FMERIRNT
TTHESEI SNBERN AR 2 B S8, BERR T I2HE L T 2 158 2 fiF
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Y [EHORYYa ] 12B8), FREEFRTVWEVI EE2 VNI &0 T AR
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T BHEOZODIED S Z DU EREDHHR SN TV LT RDOE—2dh 5 Z LI
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Breastfeeding rates in rural areas of Gunma Prefecture

Kenichi MARUYAMA
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BEFLE BRI MR D 1), #H I A TR RFLE REMR N2 &,
AHBEEHBER TIIBAFREOZENIRECZ EPRE SN TV L, S0, B
BEAZEITL T 5 TREFRIEFEA ] 02015 ~ 2019 OB RN O H G
HOAHE 3 ~4 7 AOROKRBEIIOWTOT— 5 %2 T, HHEEOHFH
ORFLERE (BIRBLEERELZEDELILOEE) 2OV THET L7z, B
BWRN23DO M OBREFLE R EILIT744 ~ 973% T o 720 HITBNIZ AL &, HTAHR
ORFLE RFFIR IS (WEHIX) TIZ909%, Werpde - Juiliid (L -
JETHX) TiE5.0%, WREHEMIE CREHX) TIET768% &, s %R,
[l — 312 b 2 T & AR O BEFLE RIS 5 A A A S 7z BRI O
TR D BEFLE JEERI I HISAEATREO S, HIsZE (I TR % & 72 [A] — Huds A
D ERFEIR R B FLE R SR A 7 & O MR DB L TV AR IED S B

Abstract

Breastfeeding rates, which show regional variation, have been reported to be
lower in rural areas than in urban areas, and to vary widely among small
municipalities. Using data from the Report on Maternal and Child Health
published by Gunma Prefecture, I analyzed breastfeeding rates, including
exclusive breastfeeding and mixed feeding, at 3-4 months of age during the
period from April 2015 to March 2020 in rural regions of the prefecture. Among
the 15 towns and 8 villages considered, breastfeeding rates ranged from 74.4%
to 97.3%. The breastfeeding rate was 90.9% in the western part of the
prefecture, 85.0% in the central and northern parts, and 76.8% in the eastern
part. The breastfeeding rates in these rural areas show a positive correlation
with those in adjacent urban areas. These results indicate substantial variation
in breastfeeding rates across the rural areas of Gunma Prefecture, possibly
influenced by variations in the local healthcare environment and breastfeeding
support systems
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Libraries Preserving Galen's Works and His Late Writings
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Abstract

This article examines, from the perspective of manuscript history, how the
works of the ancient Roman physician Galen (129-ca. 216 CE) were transmitted
and preserved across multiple languages and regions. Galen’s writings were
conveyed not only through Greek manuscripts but also through Byzantine
copies, Syriac and Arabic translations, and medieval Latin versions, forming a
Multilayered tradition of transmission. After surveying major libraries that
preserve Galenic manuscripts, this study focuses on Galen’s late works, Peri
Alupias and De libris propriis, with particular attention to Vlatadon Monastery
Manuscript 14 and the Arabic translation tradition. Finally, by outlining the
editorial history from Kuhn to modern scholarship, This article clarifies the
philological challenges and scholarly significance of Galen studies.
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Challenges and Future Perspectives of Special Needs Education

in Two-Year Early Childhood Teacher Training Programs : A

Comparative Syllabus Analysis of Universities, Junior Colleges,
and Vocational Schools

Kazuya SAKURAMOTO
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Abstract

This study aims to examine the nature of special needs education in
designated childcare worker training institutions by qualitatively analyzing
syllabi for courses on special needs education. The results indicated that
universities were characterized by keywords such as “practicum” and “research,”
whereas junior colleges and vocational schools were more strongly associated
with terms such as “thinking” and “knowing.” In particular, the findings reveal
clear differences between four-year and two-year institutions in curricula that
promote the integration of theory and practice through experiential learning
opportunities, including practicums, at the training stage of special needs
education. Given the differences in program length across higher education
Institutions, it is necessary to re-examine the scope of special needs education,
including its horizontal integration with other subjects, and to pursue the
development of curricula that meet the demands of both contemporary society
and childcare practice.
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Figure 3 [#FAIEHE | BEMB DY INXICEAT IS (FREEHE)
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