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“Saving the World by Transforming Consciousness”:
Truth, Light, and Dissent in Lawrence Ferlinghetti's “What is
Poetry?”
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Abstract

Through a close reading, this paper examines three recurring themes in
Lawrence Ferlinghetti's “What is Poetry?” First, poetry coexists with mysteries
and transcends temporal boundaries, allowing the poet to explore complex
aspects of human experience and uncover deeper truths. In addition, the piece
addresses the delicate balance of light and darkness. Since poetry engages with
the intricacies of life, it should not shy away from addressing melancholy and
suffering but offer a guiding light, acting as a flash of awareness that helps us
appreciate the presence of truth and beauty. Finally, the piece contends that the
poem is an instrument with the potential to register dissent with the
transgressions of society. By appealing to the imagination and the intellect,
poetry can expose injustice and thereby provoke and inspire people. Poetry is
essential in helping us understand the world and our place in it. Not only a form
of artistic expression, it is a mechanism for change that can transform human
consciousness one poem at a time.
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I. “Poetry is Not a Product”

For more than sixty years, poetry was Lawrence Ferlinghetti's instrument of
light and rebellion. Imbued with careful observation and contemplation, his voice is
guided by an unwavering dedication to pursuing truth, challenging the status quo,
and advocating for social and political change. His work, however, cannot simply be
pigeonholed as protest poetry because of its lofty themes, meticulous artistry, and
firm grounding in tradition. Throughout an epic career, his poems provoked critical
thinking, appealing to both the imagination and the intellect. Poetry as Insurgent Art—
composed of two sets of poetic maxims, three previously published manifestos, and
a short essay equating poetry and prose—finds Ferlinghetti fiercely committed to
the craft and unapologetically defiant as he neared 90.

One piece, “What is Poetry?” offers 216 mostly one-liners over 32 pages. As noted
in the volume’s biographical note, Ferlinghetti's ars poetica was an ever-evolving
work in progress that began as a KPFA broadcast in the late 1950s. The project re-
mained ongoing because he believed defining poetry to be an “inexhaustible subject”
(“Iconic Beat”). Like life itself, poetry encompasses and explores complexities and
contradictions, revealing the nuances of human experience. Just as any definition
of existence necessitates delicate sophistication, so does the explication of poetry.
Through a close reading, this paper examines three recurring themes in “What is
Poetry?” First, while poetry largely corresponds with observable reality, well-craft-
ed poems coexist with mysteries and transcend temporal boundaries, allowing the
poet to explore complex aspects of human experience and uncover deeper truths. In
addition, it addresses the delicate balance of light and darkness. Since poetry engag-
es with the intricacies of life, it should not shy away from addressing melancholy
and suffering but offer a guiding light, acting as a flash of awareness that helps us
appreciate the presence of truth and beauty. Finally, the piece contends that the
poem 1is an instrument with the potential to register dissent with the transgressions
of society. By appealing to the imagination and the intellect, poetry can expose in-
justice and thereby inspire, provoke, and move people. While not tangible, poetry
is essential in helping us understand the world and our place in it. Not only a form
of artistic expression, it is a mechanism for change that can transform human con-
sciousness one poem at a time.

Given the title and the innumerable pages that have been devoted to the topic
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over the years, one is tempted to ask what poetry is not. Ferlinghetti goes there
too, albeit very briefly, by weighing in with three observations. We live in a world
that commercializes everything, even that which we do not need. Ferlinghetti in-
sists that “Poetry is not a ‘product.” It is itself an elementary particle” (52). Although
refreshing, the first part is at best wishful thinking and particularly ironic coming
from a bookseller and publisher. However, for decades he championed art composed
in the heart and mind, as opposed to the homogenous commodities that the Ameri-
can corporate monoculture and online influencers constantly bombard us with. The
latter part asserts, quite rightly, that poetry will endure far longer than corpora-
tions, celebrities, and trendsetters. The maxim, “Poetry is worth nothing and there-
fore priceless,” embraces the idea that since authentic art contributes to the cultural
conversation about humanity rather than being produced solely for financial gain, its
value is incalculable (48). The second proclamation, “Poetry about poetry is counter-
feit poetry,” also warrants some skepticism (60). Countless pages of good poetry—in-
deed, great poetry—have been written about verse. Some of his friends and contem-
poraries did so, including John Wieners and Bob Kaufman. Dismissing others’ work
about the subject limits the form’s broad potential and downplays the importance
of the ongoing discussion about its meaning. The final declaration is also debatable:
“Prose masquerading in the typography of poetry is not poetry” (52). Ferlinghetti
claimed that a lot of contemporary poetry is “really prose in the typography of po-
etry,” telling Pina Piccolo that much of it simply “looks like” poetry. When pressed
about it, he clarified that he was referring to the absence of “poetic consciousness”
in online culture, taking aim at social media, where “everything is boiled down to a
few telescoped letters ... a few syllables.” I appreciate Ferlinghetti's sentiment, es-
pecially given that Poetry as Insurgent Art is “written in prose, trying to break down
the barrier” with poetry; however, such a broad generalization ignores the vast
quantity of poetry that is available with just a few clicks (“Iconic Beat”). Attempting
to define what is not poetry at best risks limiting the form and at worst discourages
poets from exploring new methods of expression and expanding its impact on con-
temporary society. Having addressed these three claims, we can now proceed to the

poem’s substance.
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II. “What is Poetry?”

At first glance, “What is Poetry?” appears to be prose, although line breaks occur
between each observation. One may be tempted to label it free verse, yet organic
poetry, fluid poetry, or free-form verse might be more apt. Setting the record
straight near the end of Poetry as Insurgent Art, Ferlinghetti himself eloquently
squashes any semantic debate, declaring, “In the typography of poetry, the poetic
and the prosaic intellect masquerade in each other’s clothes” (85). Semiotics aside, an
undeniable oral quality permeates the lines. The piece affirms poetry as an art form
and a medium that transcends both time and space. It exposes a wide audience to
the basic tenets of poetry, which embody human existence and the mysteries of the
universe. Ferlinghetti accomplishes this by not only telling but showing and demon-
strating via metaphor, imagery, language, and sound. Using one or a combination of
five main techniques, each observation illustrates poetry’s guiding principles.

Accessibility is the first. Ferlinghetti noted to Pina Piccolo, “This is supposed to
be a redefinition of poetry in a very simple, down to earth way. .. There are so
many definitions of poetry in my book and they are all aimed at demystifying poet-
ry, not making it something for the elites.” The form is yanked from the ivory tower
and set in familiar locales—natural spaces, neighborhoods, and homes—as well as
deep within the human heart and mind. Poetry’s scope is vast, extending from inner
space to the furthest reaches of the universe. Despite the metaphysical calisthenics,
vernacular language enables linguistic accessibility. Poetry includes the public and
the private. Lines such as “It is private solitude made public,” “Poetry is the ultimate
inner refuge,” and “Poetry gives voice to all who see and sing and cry and laugh”
are marvels of concision and clarity (39, 37, 58). Ferlinghetti’s linguistic simplicity,
however, does not imply simplistic. He believed that every poem should have what
he called “a public surface,” grounded in the senses that can be comprehended by
all, under which deeper levels of meaning can exist (“Tracing”). “First light and a
dark bird wings away—it's a poem” paints a palpable picture (36). Here, less means
more. Stripping everything away except the most meaningful parts forces the sun-
rise and bird taking flight to tell the whole story. Eight words capture poetry in mo-
tion. The reader is left to imagine the details, such as location and species, and ques-
tion the larger implications. What caused its flight? Where is it going? Is the line
metaphorical? Collectively, simplicity in combination with the sheer number of ob-

4
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servations provides ample opportunities for the reader to better understand what
poetry is.

In addition, the piece explores the form's boundless possibilities, ranging from
mundane to profound. Poetry is everything, everywhere, all at once. Rather than
pontificating, Ferlinghetti’'s tone conveys tenderness as the poet captures the invisi-
bility of simple beauty that surrounds us: “It is a picture of Ma in her Woolworth
bra looking out a window into a secret garden” (46). Everyday objects of domestic
life are not thought of as magical or inspiring, but the photo transcends reality be-
cause it was magical to someone at some point in time. In a similar vein, the line “It
is an Arab carrying colored rugs and birdcages through the streets of Baghdad”
captures a scene quite different from those broadcasted by war correspondents; the
colored rugs contrast with the tans and beiges of deserts and military camouflage
(46). A small, barely noticeable daily activity transforms into a poetic event. More-
over, the unextraordinary scene suggests something larger. As it may have been
written during the Irag War, the sketch compels us to consider the political climate
of the times and the war’s ethical implications. Poets use the mundane to subtly pro-
voke deeper contemplation. Yet, poetry not only explores the infinitesimal but con-
nects us to the infinite reaches of the cosmos. Ferlinghetti is not afraid to go beyond
temporal scenes into esoteric realms. Simple language about complex concepts—
“Poetry a pure parallel universe’—encourages mystical thinking (61). Elementally, all
matter is stardust. Poetry exists outside or apart from time and, like the infinite, is
something to be inspired by and revered: “Poetry a timeless tick, a beat of the heart
in timeless eternity” (63). Whether manifested through the starry evening sky,
through love, or through language, the wonder inspired by the infinite remains an
essential component of our shared humanity. The art form deals not only with the
profound and the mundane; it can be frivolous and playful too. The inclusion of silli-
ness, “‘Poetry is the underwear of the soul,” lightens the piece’s somber moments
and grounds everything in reality, ensuring the reader that Ferlinghetti does not
take himself too seriously (52). One of the octogenarian’s strengths, an endearing
sense of humor, enhances accessibility and counterbalances some of the more ab-
stract proclamations. Humor, puns, and satire complement his craftsmanship and
enrich the nimble mind writing. Addressing a diverse range of subject matter with
accessible language demonstrates that with a keen eye, contemplation, imagination,

creativity, and wit, anything can be poetic.
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Third, by intermingling ideas, insightful parallelism and juxtaposition validate po-
etry as art. The parallel structure in “Poetry the eye of the heart, the heart of the
mind” stresses the interconnectivity of both seeing and feeling (36). Great poetry
weaves the two to create new meanings. “Every bird a word, every word a bird”
illustrates how the poet perceives reality objectively and also language’s ability to
take flight, manifesting its own life and meaning (40). Riffing on Alexander Pope, “Art
is not Chance. Chance is not art, except by chance” reminds us that great poems re-
sult from deep contemplation, careful construction, and a trained ear rather than by
accident, except when they don't (56). The possibility of beauty always exists when
one taps into the imagination and forces of creativity. Because an open mind is an
essential component of art, the line allows for artistic potential in everyone, thereby
becoming inspirational as well. In all three of these axioms, repetition provides pat-
terns and symmetry that the eye and ear crave. Moreover, it creates compelling,
catchy, memorable rhythms. Ferlinghetti also employs liberal doses of juxtaposition,
allowing new meanings to surface. Noted above for its accessibility, “It is private sol-
itude made public” commingles hidden thought and the written word (39). Likewise,
the lines, “It is the street talk of angels and devils” and “Poetry is at once sacred
and pagan play,” reveal the intricacies of the art form (45, 54). Juxtaposition empha-
sizes the dualities inherent in human existence. Like life itself, poetry encompasses
and explores complexities and contradictions, revealing the nuances of human expe-
rience. Just as any definition of existence necessitates delicate sophistication, so does
the explication of poetry. Juxtaposition's tension and parallelism'’s familiarity compel
the reader to explore new meaning and engage with the text on multiple levels.

Poetry embodies the broad range of human experience via the oral tradition. It
is alive; never static and constantly changing, yet it exists within a larger context:
“Poetry is the Great Memory, every word a live metaphor” (36). Acknowledging the
canon is the fourth defining element of poetry. “What is Poetry?” is firmly grounded
in literary tradition. The opening maxim pays explicit homage to Dante’s Inferno:
“Poetry is what we would cry out upon coming to ourselves in a dark wood in the
middle of the journey of our life” (35). Ferlinghetti riffs on, borrows from, and alludes
to Homer, Tennyson, Keats, Joyce, Pound, and Maya Angelou, just to name a few.
References are not limited to literary figures, however; like all great minds, Fer-
linghetti taps into humanity’s shared subconscious: “It is a subversive raid upon the

forgotten language of the collective unconscious” (49). Certainly, there are myriad
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references I have missed. Akin to Eliot, Ferlinghetti believed that tradition acts as a
guiding spirit that shapes the artist’s creativity. Tradition fuses time; it is poetry’s
“timeless tick, [the] beat of the heart in timeless eternity” (63). Nodding to voices
both ancient and modern puts the piece in a context and compels the reader to rec-
ognize its importance in the larger canon, as well as the significance poetry holds
in the realm of human creativity. Poetry is a manifestation of the human condition;
unmasking humanity’s shared wisdom is one of the poet’s primary concerns. While
the significance of the four previously discussed components cannot be overlooked,
without lyricism, text cannot be considered poetry.

Musicality is the quintessential component of the form. “What is Poetry?” abounds
with lyricism, rendering it pleasingly sweet-sounding and, indeed, poetic. “Song,”
“music,” “melody,” and other lyrical words and themes ring conspicuously through-
out the piece. Capable of altering one’s mood and inspiring change, music is a core
component of human experience and a fundamental part of our evolution, culture,
and society. We probably sang before we spoke, and we are reminded that our old-
est poems were sung: “Poetry as a first language before writing still sings in us, a
mute music, an inchoate music” (37). Music expresses the collective sum of humani-
ty—our sorrows, joys, fears, and dreams—and returns us to our roots, as does verse:
“Poetry can be the bluegrass of literature, recalling us to down-home beginnings” (38).
Poetry “is a pulsing fragment of the inner life, an untethered music,” and the poet is
tasked to tap into and sing about it (48). Ferlinghetti regretted that a lot of modern
verse has lost its song and strove to bring melody back into poetry. He believed
that poets are the troubadours of time, singing of freedom, beauty, and love: “The
poet a street singer who rescues the alleycats of love” (47).

With Ferlinghetti’'s keen ear, the lines come alive with dynamic lyricism, add-
ing expressive power and underscoring his message. Frequent use of alliteration
grabs the reader’s attention, quickening the tempo and uplifting mood. Moreover,
the iambs in “Each poem a passion fruit, a pith of pure being” reinforce meaning by
emphasizing poetry’s rich, rhythmic sweetness (58). Other techniques boost the set’s
aural delight. The contrast between /s/ and /z/ consonance (sunflower & seeds) and
(sheds, seeds, & poems) in “A sunflower maddened with light sheds the seeds of po-
ems” sonically scatters sounds as the sunflower does its seeds (57). Lines that com-
bine aural techniques punch above their weight class. Consider the alliteration (mute &
melody), assonance (poetry, melody, the, head, every, & animal) and (poetry, melody, & every),

7
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and consonance (dumb & animal) in the following line: “Poetry a mute melody in the
head of every dumb animal” (39). It feels weightless as the words dance sprightly
across the page. Since the piece collects one-liners, end rhyme does not really come
into play, but internal rhyme is plentiful. Here, poetry and every tie the line together.
Although free verse by definition is non-metrical, freedom of line length enables
Ferlinghetti to use rhyme at will, as I noted above. Interweaving the techniques cre-
ates repetition, rhythm, flow, feeling, and deeper meaning. Patterns draw emphasis
and make lines memorable. “The morning dove mourning light is my delight” is a
good example (36). Clever use of the homophones morning and mourning and the light
/ delight rhyme heighten the line’s allure. The maxim, “It is the still sound between
the strings of an old violin played in the backyard of a tenement at nightfall,” also
showcases the poet’s command of the form (44). Although lacking straightforward
rhyme, /s/ alliteration, /n/ consonant rhyme, and /i/ and /e/ assonance create a
sonic collage. Moreover, the set's form—a collection of short maxims—forces the
reader to pause between them, thereby necessitating contemplation about meaning
and the silence between each line. Ferlinghetti employs the techniques of traditional
poetry liberally—some might argue, gratuitously—but the uncanny craft he displays
defines the art of poetry via doing and showing rather than simply telling. Mastery
of sound and time brings music to the lines, conveys life's myriad moods and tones,
and unites all the other techniques, thereby establishing a delightfully agreeable and

memorable explication of form.

III. “An Innate Urge Toward Truth and Beauty”

A reason Ferlinghetti was one of America’s most successful postwar poets is due
to his work’s accessibility. Although the poems have multiple layers of meaning and
complexity, the vast majority are set in the observable world and represent reality.
Most people can relate, on some level, to the basic truths the work addresses. Since
poets have long been interested in truth, it is worth considering what poetry means
to Ferlinghetti. When asked to summarize his approach and style, he labeled it “fig-
urative”:

It's not abstract and it’s not nonobjective ... It's a description of what's actually
before you in the visual world. Or that's the way the poem begins. The poem

should have a public surface ... then below that it should have a subjective or
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subversive level, which would make the poem more important than just a

surface lyric that’s just giving you a nice picture. (Petit)
“Poetry 1s a handprint of the invisible, a footprint of visible reality, following it like
a shadow” artfully expresses this notion in a single line (63). The poetic process
starts with something accessible and then takes it to another level. Juxtaposing tan-
gible reality—handprints and footprints—with shadows, representing visible reality,
grounds the reader in the observable world, but “the invisible” injects a mystical,
mysterious component into the line. “What is Poetry?” presents a number of ob-
servations about the concept of truth, beginning with things that correspond with
reality and exploring larger implications from there. “A poem is a mirror walking
down a high street full of visual delight” aptly embodies the first part: a description
or reflection of objective, observable reality (43). A maxim later in the piece adds
the second part of the process: “Poetry, the camera-eye of the mind, without a shut-
ter” (61). Just as a camera captures things humans cannot or do not perceive, the
mind’s eye registers everything that is observable. Yet, truth often lies under the
surface of visible reality. Art sees beneath surfaces, uncovering truth. “Poetry is the
truth that reveals all lies, the face without mascara” and “What is poetry? A clown
laughs, a clown weeps, dropping his mask” reinforce the assertion (35, 36). Behind
the painted faces and outward emotion lies a hidden reality.

This reading is corroborated by the Keatsian line: “Poetry an innate urge toward
truth and beauty” (62). There is more than one level of truth, and mere mortals are
not meant to understand them all. A well-crafted poem reveals or intimates another
reality beyond temporal confines, where different truths exist. Thus, poetry exists in
the realm of alternate truths. Lines such as “Poetry the supreme fiction” and “Poetry
the ultimate illusion to live by” buttress this interpretation (39, 56). They are exam-
ples of Keats' theory of negative capability, which Ginsberg affectionately explained
as “the ability to have contrary ideas in your head at the same time without freak-
ing out” (DP 294). The ability to tolerate the tension between conflicting ideas and
emotions is an essential component of crafting poems. We cannot know everything.
Coexisting with mysteries, the unknown, and the incomprehensible without seek-
ing rationalizations and immediate resolutions allows the poet to explore complex
and contradictory aspects of human experience. Ferlinghetti acknowledges that “A
poem is still a knock on a door of the unknown” and “Poetry [is] a pure parallel uni-

verse” (56, 61). The poet welcomes undiscovered worlds, dwelling and creating with-
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in them. The poet views their surroundings open-eyed and hyper-aware: “A poem
is a window through which everything that passes can be seen anew” (58). This
approach encourages an open mind to new ideas, experiences, and perspectives, as
well as a willingness to explore the depths of human complexity. The need for sim-
ple answers destroys the integrity of extrasensory art. Poetry lives in the tension of
mystery. We register only partial glimpses of what we want to see. However, mys-
terious, otherworldly realms allow visionary artists to remain open to fresh insights
and possibilities and find beauty in them. Art reveals the eternal. Beauty is the
truth that poetry makes known.

The penultimate aphorism in the piece mentions another observation related to
truth: “It is the voice of the Fourth Person Singular” (66). In a piece about Ferling-
hetti’'s understanding of the fourth person singular, L. A. Ianni explains it as “a posi-
tion for viewing life objectively ... swept clean of preconceptions. ... Truth is not the
desire to validate expectations but a decision registered from experience” (400-401).
Because Ferlinghetti subscribed to the notion of negative capability, he adhered to
aesthetic distance: no personal involvement of the self in the action or characters,
the absence of ego, and no attempt to convince the reader of personal beliefs. Al-
though these ideals are not always fully realized, they are rarely abandoned. Since
poetry requires deep contemplation, internal reflection can potentially compromise
composition. “Poetry is made of night-thought. If it can tear itself away from illu-
sion, it will not be disowned before the dawn,” suggests this assertion and cautions
against clouding experience with preconceptions and expectations (50). A danger ex-
ists that the mind’s eye can also distort registered experiences. Ferlinghetti's work
prioritizes the core experience while acknowledging that different levels of truth
exist.

Despite its complexity and nuances, the collection of maxims affirms that poetry
is concerned with truth, whether it be depicting objective reality or delving deeper
to reveal new insight. Poetry must enlighten its audience and provide a different
way of seeing and thinking about the world. The piece argues, “Poetry is a book of
light at night, dispersing clouds of unknowing” (51). While it need not provide an-
swers—poetry frequently leads to questions and confusion—it must catalyze some
realization or inspire thought about the true nature of reality and our perception of

it.
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IV. “The Light at the End of the Tunnel and the Darkness Within”

Ever on a quest for truth, Ferlinghetti declares that “The function of poetry is
to debunk with light” (62). Fittingly, “What is Poetry” is bathed in it. Representing
clarity, goodness, knowledge, and transcendence, light is archetypal. It is cosmic
energy. It defines our world. We respond to it emotionally; it can lift our spirits and
capture our imaginations. Before penning any verse, Ferlinghetti dreamed of becom-
ing a painter, and it remained a lifelong passion. Approaching his poetry with this
in mind, one easily sees the intersection between the two disciplines. Light was one
of his favorite themes in both. Riffing on Edward Hopper, he famously wrote, “All I
ever wanted to do was paint light on the walls of life” (How to Paint Sunlight ix). “What
is Poetry?” includes myriad maxims about light. Positive associations include not
only sunshine itself and use in the visual arts but also illumination as a metaphor for
truth, creativity, and moments of inspiration. Yet, there is no light without darkness.
The world teems with complexity and mystery. The piece addresses the delicate
balance of light and darkness, the circle of life, as well as the suffering and melan-
choly that haunt contemporary society. Not one to shy away from ugliness, Ferling-
hetti contends that poetry must shed light on the broad spectrum of experiences
that constitute the human experience. One of a poet’s main responsibilities is to
paint the world as they see and experience it with honesty, integrity, and authentic-
ity. Life's darkness and shadows cannot be subordinate to its triumphs and wonders;
all are integral components in human experience. Thus, Ferlinghetti's take on life
moves from despair to hope, eliciting a range of emotions.

It is said that anyone who has witnessed the radiant light of Greece will forever
carry its splendor in their heart. Ferlinghetti equates its light with the brilliant pow-
er of poetry: “It is the sea-light of Greece, the diamond light of Greece” (42).! The
all-encompassing light of poetry transparently bathes the moments of life, even in
the shadows; forms are clear, details are revealed, and reality is presented as it is.
Like that of Greece, the light of poetry gives things meaning. Equipped with a paint-
er’s eye, “The kind sun of Impressionism makes poems out of light and shade. The
broken light of abstract expressionism makes poems out of chaos” masterfully ex-
plains the two schools with simple language and vivid imagery (58). Although juxta-
posing “kind sun” and “broken light” highlights their stark contrast, light is the force
that creates certain effects and elicits emotion. The same is true for poetry. Light in-
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fluences our mood and can alter the way we respond to certain environments. “It is
the sun streaming down in the meshes of morning” captures how a magnificent sun-
rise can affect not only the way we feel but also how we might approach the entire
day (44). Poetry achieves with words what painting accomplishes via light levels and
color. The word picture inspires wonder and transports the reader to a place and
time when they witnessed something similar. Ferlinghetti's word economy enhances
the moment's crispness. Warm /s/ and /m/ alliteration makes the image jump off
the page, increasing the scene’s emotional dynamism and lifting the reader's mood
in the same way seeing a beautiful sunrise does. Beyond simply eliciting emotion,
Ferlinghetti uses light as a metaphor for the creative act. The line, “The light we
see in the sky comes from a distant burning, as does poetry,” brings a tone and
depth that go beyond simply painting a scene (57). Likening the power of creativity
to that of the burning orb, the reader is reminded about the passion, energy, and
sheer life force that fuel verse. In addition, just as light and heat travel a distance of
100 million miles from the center of the solar system, the awesome power of poetry
comes from deep within the poet. Both inspire and can transform consciousness.

Just as light brings paintings to life, poetry is the lyric luminosity that awakens our
senses to the full force of the beauty and ugliness that define existence. A poem
is a freshly phrased take on something we can call a kind of truth, nuanced with
emotion, insight, and imagination. Poetry radiates light. Evoking rich symbolism,
the piece equates poetry with lighthouses in two lines: “It is a lighthouse moving its
megaphone over the sea” and “Poetry the last lighthouse in rising seas” (46, 66).
Beacons of hope, safety, and security, lighthouses guide us through life’s challenges.
They are reminders to navigate difficult times with wisdom and perseverance. Their
steady, unwavering beams represent constancy and dependability. Poetry offers
similar comfort and promise. As the construction and optics of lighthouses require
engineering solutions, poetry showcases human ingenuity and innovation. The poet
too employs technical craft. /L/ and /s/ alliteration in the “last lighthouse” line slide
effortlessly off the tongue, focusing attention on the landmark’s dependability rather
than the foreboding waters and reminding us to be strong. The image encourages
the reader to boldly embark on new journeys and embrace change; poetry provides
Inspiration and stimuli that are necessary to chart a path forward and stay positive
in turbulent seas. Borrowing from “To the Oracle at Delphi” once again, Ferlinghetti

likens the poet's megaphone to the visionary mystic, cautioning the reader about
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life’s dangers and reminding them to stay grounded and resolute. A poem'’s familiar
melody can be a steady companion on long voyages and provide solace when trav-
eling in uncharted territories. Who hasn't whistled a tune or sung some inspiring
lyrics to keep spirits up or provide familiar reassurance in trying times? Verse si-
multaneously offers comfort and fuels the imagination.

In addition, poetry is repeatedly identified as light itself. “Poems are lumina, emit-
ting light,” asserts that they convey the origins of knowledge and radiate transfor-
mative power (37). A poem can make us contemplate not only the world around
us but its deeper mysteries, thereby inspiring new ways of thinking about and
approaching life. Poetry is a revelatory vehicle that translates cosmic mysteries
and imparts wisdom: “It is a lightning rod transmitting epiphanies” (42). The light-
ning rod metaphor can be understood in a couple of ways. Acting as a conduit, a
lightning rod harnesses energy and power and transforms potentially dangerous
threats by dispersing the energy safely. Similarly, verse can bring about change by
energizing the mind and spirit. Poetry also provides emotional protection and safe-
ty. Tapping into poetry’s immense possibility can spark the imagination. With its
excitement and urgency, poetry invigorates our essence and can inspire creativity.
Moreover, poems and poets can be controversial and attract criticism. As the pub-
lisher of Ginsberg's Howl and Other Poems, it was Ferlinghetti who was arrested (along
with Shig Murao, for selling it) and served as a scapegoat for the narrow-minded-
ness and intolerance that plagued postwar America. His gumption and commitment
to free speech allowed for greater protections of artistic freedom. Ferlinghetti uses
a corresponding metaphor to explain the role of the poet: “The poet a membrane
to filter light and disappear in it,” intimating that the poet is a medium (63). In this
case, the poet is the conduit of energy, but the image takes on a mystical dimension.
By disappearing in it, the poet becomes one with the light; there is no distinction
between the two. Suggesting a metaphysical connection, the bard becomes pure
energy before or while transmitting ideas and possibilities. Or perhaps light here
refers to the inner light of the self, where basic truths, though deeply buried, can be
accessed. Speculation aside, both readings suggest that, open to inspiration, the poet
uses the imagination to harness power, knowledge, and mysticism to proclaim truth.

Other passages concern quick flashes of light. The first, “A poem is a phospho-
rescent instant illuminating time,” conjures images of a painting or flashbulb photo

that freezes a second in time (41). In addition to capturing isolated moments, a poem
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has the power to jog memories, instantaneously transporting the reader to a certain
time and place, complete with all the emotional impact of the original experience.
Phosphorescence hints at the mysterious power that strong verse exerts. It can
also represent hope. Just like a light in darkness, it suggests optimism. The line also
implies revelation: the moment everything clicks and makes sense. Comparable to a
fortune inside a cookie, the concision of poetry often imparts wisdom in an instant.
“Poetry is the shook foil of the imagination. It can shine out and half blind you,” bor-
rows from Gerard Manley Hopkins, functioning in a similar manner (43). In “God’s
Grandeur,” Hopkins employs the metaphor of the sparkling that results from rum-
pling or shaking metal foil in light. These flame-like flashes resemble split-second
moments of awareness of God’'s brilliance. Hopkins suggests that these epiphanies
reveal the presence of the Creator itself. While not a devout believer, Ferlinghetti
maintains the same faith in poetry and artistic creation. The presence of beauty is
all around us, yet we frequently fail to notice it. Poetry acts as a flash of awareness
that helps us appreciate the creative act and realize the presence of goodness, truth,
and beauty. It is in the blinding presence of beauty that we glimpse the greatness of
artistic genius. Despite flashes of light, however, the world can be a dark place.
Ferlinghetti's outlook often moves from light to dark, from optimistic to ominous.
Just as painters use different shades of gray and black to attract attention and con-
vey somber emotions, the poet commingles illumination, mystery, and melancholy.
Juxtaposing disparate images, “It is a bare light bulb in a homeless hotel illuminat-
ing a nakedness of minds and hearts,” contrasts with the overt optimism of the lines
discussed above (48). Parallel structure—the unshaded bulb and the modifier, “na-
kedness™—amplifies the scene’s despair by exposing the physical, psychological, and
emotional vulnerabilities that haunt us all. Although the lightbulb suggests potential
transcendence, it also reveals human nature and weaknesses, as well as the deprav-
ity of society for providing substandard assistance to those most in need. The jux-
taposition presents things as they are, implying that truth and beauty do not mean
the absence of evil but balance. In another line, Ferlinghetti references Greek my-
thology once again to illustrate: “Images appear and disappear in poetry and paint-
ing, out of a dark void and into it again, messengers of light and rain, raising their
bright flickered lamps and vanishing in an instant. Yet they can be glimpsed long
enough to save them as shadows on a wall in Plato’s cave” (59). Shadows exist, but

the fleeting false ideas they represent soon fade back into the darkness from where
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they came. Reality is the harmony between light and dark, and it is only through
darkness that light is revealed.

Several lines address the tension of light and darkness explicitly. Recognizing
the delicate balance, the poet presents a more objective view of existence. Poetry
encourages us not to shy away from fallacies but to understand and accept them
by focusing on truth and goodness: “It is the light at the end of the tunnel and the
darkness within” (39). We all carry the burden of the human condition: the duality of
human nature. Inherently complex, we exhibit a range of emotions and behaviors.
Ferlinghetti's work acknowledges this but never loses sight of “the light at the end
of the tunnel.” It also indicates that in the midst of chaos and suffering, there is still
beauty to be found. The line, “Poetry is a bright vision made dark, a darkling vi-
sion made bright,” suggests that sometimes art reveals nasty realities (42). Honesty
about the world’s ugliness is crucial. As one that sees, understands, and addresses
difficult realities, the poet is inherently noble because truthfulness about imperfec-
tion requires courage. Lifelong opposition to war, violence, censorship, and corrup-
tion are testaments to Ferlinghetti's moral character and examples of how he radi-
ated light amidst darkness. Although the line addresses humanity’s shortcomings,
the final image is “bright,” hinting at the transcendent power of art. The line, “Poetry
is a book of light at night, dispersing clouds of unknowing,” expands upon this idea
(51). Emphasized by melodious internal rhyme, the first half's optimism is upended
by the ominous clouds at the end. “Unknowing” implies naivete and ignorance, but
also mystery. Uncertainty surrounds us. We never know what will happen, and
many things are simply unknowable. It can be viewed as negative, but uncertainty
has positive effects as well. Not only does it broaden one’s attention, it allows the
brain to be more receptive to new information; it is a kind of mindfulness. In addi-
tion, it is an invitation to investigate and question, which leads to opportunities for
contemplation. Acceptance and embracing the unknown opens our minds and lives
to new possibilities. The line is a call to engage with poetry on a more profound lev-
el. In another maxim, rich, evocative imagery creates a sense of magic and wonder.
“It is the shadow cast by our streetlight imaginations” reinforces the idea that poet-
ry is not simply a way to communicate information but a means of accessing life’s
deeper truths through its mysteries (50). Verse provides insights that we might not
otherwise perceive. The idea of a “shadow” implies that poetry results from inspira-

tion and creativity that provide multiple perspectives and imbue life with meaning
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and significance. While not tangible, poetry is essential in helping us understand the
world and our place in it. With this knowledge, we come to terms with the suffering
that we encounter. Moreover, the luminous power of poetry is always with us; shad-
ows follow us everywhere, even when we do not see them.

On a literal level, “Poetry is the earth turning and turning, with its humans every
day turning into light or darkness” begins with larger implications—the rotation of
the earth on its axis and around the sun, and that of the galaxy around the black
hole at its center—before returning to human concerns (64). Constant motion, con-
stantly. As the world turns, we spin along with it, yet do not feel a thing. The notion
of the circles of life is also inherent in the image: days, nights, seasons, years, as well
as birth and death. Once again, we are reminded of the counterbalance of darkness
and light in nature. Although humanity may have lost touch with its rhythms and
cycles, we remain connected to them; as the earth turns, so do we. Ferlinghetti
uses the image as a metaphor for poetry: vital forces defying simple explanation but
essential to existence. Poetry bridges the gap between humanity and the natural
world. As the cosmos endures, so too does the miracle of human imagination. The
final image also suggests free will. We can choose to align with the dark side or be-
come ambassadors of light. “What is Poetry?” indicates the broad range of possibili-
ty that each of us possesses. While we can choose to walk in the light, we can never
completely escape the world's darkness. Poetry engages with the complexities and
mysteries of life, giving the reader tools with which to contemplate and cope with
malevolence and suffering. One need not feel helpless when confronted with shad-

ows and darkness; poetry offers guiding light.

V. “Challenging the Toxic Status Quo”

Every time and place have known poets who resisted oppression, intoler-
ance, and injustice with language. All ages have their verse of dissent that consoles
and empowers, transcending time. A staunch defender of free speech and activ-
ism, Ferlinghetti wrote and published poems that celebrate freedom of expression,
anti-authoritarianism, and personal liberation. To maintain editorial independence,
he turned down government funding from arts and humanities organizations. His
contempt for consumer culture was well-known, as were his public critiques of

social injustice and ecological destruction. Ferlinghetti's activism was shaped in
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part by his experiences during the war. He famously maintained that seeing the
devastation wrought upon Nagasaki only weeks after the dropping of the atomic
bomb made him an “Instant pacifist” (Benson). As one would expect from a volume
entitled Poetry as Insurgent Art, “What is Poetry?” does not downplay its connection
to progressive politics, but not all the axioms are political. Three lines express a lot
about Ferlinghetti's rebellious nature, which went far beyond social, economic, and
political concerns. Unprecedented access to digital platforms and the printed word
has resulted in a glut of content, much of it of questionable quality. The piece cham-
pions verse as a panacea: ‘Poetry is the voice of dissent against the waste of words
and the mad plethora of print” (45). Today’s hectic pace requires more and more of
our time, demanding that we speed up, but poetry invites us to slow down, to pause,
consider meaning, and appreciate the beauty of language. It is the antithesis of daily
blog posts and endless social media scrolling; poems say a lot, but in as few words
as possible. Poetry reinforces the idea that words matter. Indeed, every word mat-
ters, as do meaning, rhythm, and placement. Undoubtedly, many of us would benefit
from not only economizing word count but also choosing more precise language in
daily life, making every word count. In a world where the person who talks longest
and loudest is rewarded, poetry “is the ultimate Resistance” (65). Poetry’s intricate
associations and sometimes cryptic meaning often inhibit immediate comprehension.
For some, this lack of instant gratification is a turn-off. But those who slow down
and engage with the form'’s distillation of words will find it reflects the complexities
of reality and imagination. Lyric poetry is “the perfume of resistance” (49). Innova-
tive juxtaposition suggests that defiance and disobedience have positive connota-
tions; satisfaction and self-confidence often result from dissenting with established
norms, as well as standing up to authority for the greater common good.

Not all of Ferlinghetti’'s rhetoric is upbeat; however, at times, violent imagery
grabs attention and emphasizes his convictions. Riffing on the adage, “the pen is
mightier than the sword,” the line, “Poetry a shining spear for the poorest warrior,”
implies that the language of defiance and noncompliance can be deployed by anyone,
rich or poor, with a voice (63). Contributing to the record of human history becomes
an instrument for the poet’s voice to echo through the ages. Weaponized words
empower and inspire other maxims as well. For example, in “Poetry a life-giving
weapon deployed in the Killing fields,” the latter image, which immediately con-

jures associations with the Khmer Rouge’s indiscriminate slaughter, is a metaphor
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for all battlefields, large and small (49). It hints that words can defend freedom of
expression, common decency, and justice, counterbalancing the senseless violence
of combat. The incongruous yet novel pairing of “life-giving” and “weapon” sparks
contemplation about the use of language. Just as “weapon” is defused by the modi-
fler, the transformative power of poetry can incite shifts in perspective that lead to
peaceful resistance. Harnessing similar rhetoric, “Poetry is a guillotine of accepted
ideas, des idées recues” transfers the battlefield to metaphysical terrain (52). Asked
to define “great writing,” Ferlinghetti told Zachary Petit, “[It] is anything that gives
you a view of reality that you never had before.” The art of poetry encourages
bards to disregard convention and explore different points of view regarding their
approach to writing. The corresponding aphorism, “It recognizes the totalitarianism
of the rational mind and breaks through it,” expands the assertion (53). In addition to
new ways of thinking, the practice of poetry emphasizes imagination and creativity,
smashing through established rules and norms to forge into unexplored territory.
An alternate reading considers Ferlinghetti's staunch anti-authoritarianism. This in-
terpretation suggests dissident poetry that challenges not only infamous totalitarian
regimes but also repressive and narrow-minded elements of our own national and
local politics.

Political poetry is born out of anguish and despair; words rise out of oppression
to register dissent with the transgressions of society. Verse is a fitting medium to
chronicle discord because it does not comply with the established norms of prose.
Poetry does not always extend from margin to margin; meaning is often obscured,
and imagination supersedes information. Yet the rhythms of dissent ring out with
indignation, rage, and urgency. Speaking truth to power, from which Ferlinghetti
never shied, continues to be a pivotal concern of the poet. He contended that the
poem Is an instrument with the potential to reveal and contest authoritarianism.
“Dissident poetry is not UnAmerican” (66). Protest is undoubtedly the most Amer-
ican and patriotic act a citizen can engage in if the government undermines the
principles of freedom and democracy. A government that prohibits free speech and
political protest must be held accountable. Moreover, free speech and critique of
injustices should be welcomed and expected in a free society. Muzzling and censor-
ing art hurts us all: “Poetry in handcuffs handcuffs the human race” (57). Concise
language, repetition, and memorable alliteration accentuate the declaration’s gravity

and vivid imagery. The statement packs an extra punch, considering Ferlinghetti's
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own arrest and lifelong battle against censorship. For more than sixty years, City
Lights has supported authors of and encouraged reading banned books. Courage to
stand up for his convictions and a willingness to challenge conventional wisdom tes-
tify that he practiced what he preached.

Artists are dangerous people. Plato wanted to forbid artists, especially poets, from
being part of his Republic because of their capacity to arouse passion and override
reason. Ferlinghetti insisted to Ray Gonzalez that poets should defend human val-
ues if they are violated by the state: “As bearers of eros [sic], the classic definition
of a poet, our poet laureates should be the gadflies of the state, to use Plato’'s term”
(“Tracing”). He well knew the strength of verse: “Poetry deconstructs power. Ab-
solute poetry deconstructs absolutely” (50). Poetry illuminates the darkest corners
with glimpses of light. Riffing on “absolute power corrupts absolutely,” the line
suggests that poetry’s truth cannot be constrained. It reveals truth by appealing
to the imagination and the intellect. The formidable combination of expression and
opinion brings power to inspire, provoke, and move people. Poets do not kowtow to
authority but enlist creative power and the richness of language to express truth in
ways that are honest and memorable. They write their truths—what they see and
imagine—thereby challenging the status quo. Poetry is, quite literally, creative de-
struction, with an emphasis on creativity. When poets shed light on political and so-
cial issues, they raise awareness about important causes. Verse inspires change by
provoking critical thinking, sparking conversation, and uniting communities. It gives
a voice to the oppressed and the marginalized, who may not have any other means
to express their concerns. Because of its power to evoke universal emotion, poetry
can create a sense of community among groups that may be separated by social,
economic, or racial differences. Poetry cuts through the clutter and speaks directly
to the soul. In short, poetry is threatening because it empowers. Strongmen, who
exploit misinformation and manipulation, fear those who proclaim truth and loathe
anything that empowers those who might infringe upon or take away what they
have.

Poetry does not only call authoritarians into question; it targets anyone who be-
comes too comfortable with the way things are, lulled into a trance of privilege and
entitlement: “The idea of poetry as an arm of class war disturbs the sleep of those
who do not wish to be disturbed in the pursuit of happiness” (65). Poetry was an art

form of the elite for most of its history, but since anyone, regardless of socioeconom-
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ic status, can wield it, those at the top often feel most threatened, especially these
days, when almost everyone has access to some kind of platform. Considering his
work’s accessibility and the way it questions established norms, even Ferlinghetti
was deemed dangerous. As a professed pacifist, however, any fear for physical safe-
ty was unfounded. Despite the turmoil of the sixties and seventies, he never advo-
cated violence. Two lines make this explicitly clear: “The poet by definition is the
bearer of Eros and love and freedom, and thus the natural-born non-violent enemy
of any police state” and “The poet a subversive barbarian at the city gates, non-vi-
olently challenging the toxic status quo” (65). The first maxim is relatively straight-
forward; poets, by their very nature, must resist oppressive authority and defend
basic human values. The second builds upon it. Ferlinghetti believed that the stakes
today are high and thus called for radical action. The poet is a peaceful warrior that
must fight against intolerance, injustice, and corruption not by overt means but via
verse that flies under the radar. Engaging in thinking about resistance and change
i1s a worthy tactic and one component of the art of subversion. In this way, the poet
challenges both the oppressor and the oppressed via art. Poetry provides a space
for creativity, self-expression, and advocating social change. It is a form where the
imagination has free rein, a place inside ourselves where we can resist the pres-
sures and violence of the outside world and preserve values such as truth, love, and
possibility. Naturally, Ferlinghetti's use of language was instrumental, but his lega-
cy goes far beyond words. He built spaces and places—figuratively and literally—
where progressive ideas could flourish and history would be recollected accurately.
Via his art, publishing house, bookstore, and activism, he sowed seeds that form

transformative, pro-democracy individuals who resist populism and autocracy.

VI “An Agent for Change”

As we confront our own period of growing authoritarianism and new injustices,
the question of whether poetry can bring about change remains relevant. The harsh
reality is that a single poem cannot prevent a sovereign country from being invaded
or protect those in need from being denied affordable healthcare. And yet, Ferling-
hetti adamantly maintained the art form’s significance, proclaiming, “Poetry should
be dissident and subversive and an agent for change” (Ferlinghetti: A Rebirth 1:10:19).

It is not one poem alone, of course, that can change the world, but the unending
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exploration of the imagination and public probing that can transform hearts and
minds: “The poet is the master ontologist, constantly questioning existence and rein-
venting it” (53). Receptivity to new ideas and experiences, willingness to explore the
depths of human complexity, and allowing them to reshape one’s thinking are inte-
gral components in transformation. We might not be able to stop rogue leaders, but
changing perceptions, as well as becoming more knowledgeable about ourselves and
the world, cultivates compassion and empathy. Leading a balanced life, being part of
a community, and building what one can are small steps along the path of enacting
change. If one wants to change the world, they must be willing to change them-
selves. The poet does this by harnessing the power of the imagination and language
to transmit ideas and possibilities, which inspire and create a more inclusive and eq-
uitable society. “Poetry can save the world by transforming consciousness” succinct-
ly epitomizes the form's awesome potential (57). When a poem comes into contact
with a person’s consciousness, its message has the capacity to cultivate contempla-
tion, emotional growth, and shifts in perspective. In this way, it is a mechanism for
change that sparks possibility poem by poem. Transformation occurs gradually, not
all at once. Poets change the world in their own small way by inspiring others to
change in their own small way, building momentum along the way. By empowering
people to engage the imagination, share their stories, and confront injustice, verse
challenges us to acknowledge reality and become the change we want to see in the
world.

Ferlinghetti recognized the challenges of such an ambitious undertaking: “The im-
possible function of poetry is to fathom man'’s destiny and transcend it” (41). During
his final decades, he soured on the future of humanity; environmental degradation,
nuclear weapons proliferation, and the increase of populist authoritarianism at home
and abroad deeply troubled him. Yet, he understood that poetry should not protect
us from the ugliness of humanity but shed light on the broad spectrum of experi-
ences that constitute existence. Poems are not things to make us feel good but a
means to make us feel fully: “Poetry should be emotion recollected in emotion” (51).
A poem must provoke and elicit a response—any response—to inspire action for a
better future. His commitment to catalyzing change was his small contribution to
transforming consciousness.

Via accessible, poetic language firmly grounded in the artistic tradition, “What is

Poetry?” demystifies the art form and, more importantly, unites a broad cross-sec-
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tion of society. Like Whitman's, Ferlinghetti's verse is for everyone. Yet, while
Whitman stated, “The United States themselves are essentially the greatest poem,”
Ferlinghetti expands that notion to all humanity, eloquently proclaiming, “The lyric
surge and strife of life is poetry” and “The greatest poem is lyric life itself” (61, 64).
Poetry embodies the essence of existence: its truth and illusion; beauty and mystery;
sunshine and shadows; triumph and suffering; as well as its complexities, confronta-
tions, and challenges. As a manifestation of the human condition, poetry encompass-
es and explores complexities and contradictions, revealing the nuances of human
experience. It is the sum of all we give, receive, discover, encounter, think, feel, and
emote. Transcending time and space, the poem is a force of life or, as Ferlinghetti
put it, an “elementary particle” that energizes and sustains the mind and spirit (52).
Its importance cannot be trivialized: “Poetry is making something out of nothing,
and it can be about nothing and still mean something” (62). Poetry is a metaphor for
life itself: a strange brew of deep and random thoughts, consequential and incon-
sequential experiences, mixed with creativity, chosen and woven to impact others
and make a difference in the world. Its valuable lessons reveal truth and allow ac-
ceptance of life’s shadows, helping to celebrate the light and make something of our
time on earth: each poem a small plot point in the overall story arc of life. “What is
Poetry?” is Ferlinghetti's way of explaining existence in order to help us explore,
grow, and better understand what it means to be human. With that knowledge, and
with poetry always present to guide us, there is hope for making a positive impact
on others and helping the world become a better place. The piece reminds us that
verse is a catalyst for change that can impact humanity one poem at a time, and by
doing so, Ferlinghetti upholds his commitment to “save the world by transforming

consciousness.”
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Notes

1. He uses an almost identical line in “The Changing Light” to describe not only San
Francisco’s sunlight but also as a metaphor for the cultural and creative illumination
the city provides (How to Paint Sunlight 8). The same image is also used in “To the
Oracle at Delphi,” imploring the oracle to illuminate Americans about the corruption

and decadence that plague society (San Francisco Poems 80).
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Abstract

This study reviews the literature on arts and crafts textbooks and aims to
clarify the trends in studies on arts and crafts textbooks from 2010 to 2019. The
research method established search criteria for arts and crafts textbooks, and
the selection criteria to identify the eligible literature. The study reviewed,
categorized, and analyzed the contents of the identified literature. The literature
largely comprised discussions on specific textbook topics. Some specific themes
in textbooks clarified the current state. Furthermore, some specific topics
examined the historical changes from the early days of the textbooks to the
time of the study.
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“Legislation” (Okite-ho) in Temple Society in the Southern Capital

54
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during Medieval Japan - a study on Temple Law
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BFEMLEE LI, HOSOMRETFA I ENELRHNTH o7z, TR L [
2%, —HEEEELLEEIEH 20, ZHANEPEIN TS, FIZIE
BEFORC LT 272012 3BF2HREL 20252V EBRRDEL L,
FAEHTHZE T 5 HEEOH IR 2 KD L 5CARAEL T /2o T2k BAH
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SR 7RSS T % & & ZfifERR L 720

Abstract

This paper tries to clarify the difference between *Jimon-Kokutyu-Okite-ho
(FFME g established on 1463 at Kofukuji Temple in Nara and temple
laws (F78#fl]) established in early medieval. Nara and temple laws has some
similarities with “Kuge-Shinsei (%% #7 il ). announced from Imperial Court,
and it aims to maintain people’s class system by prohibiting luxuries as well as
to keep temple’s own authority. On the other hand, Okite-ho has a variety of
contents besides its partial meaning to avoid to be too ambitious. For example,
there are two articles in contrast together in Okite-ho to avoid the fall of
Kofukuji Temple: one insists to reconstruct schooling, the other insists to forbid
gambling. In addition, according to the situation that Kofukuji Temple had taken
more control of the Yamato State, Okite-ho seems to have wider coverage
compared with previous temple laws.
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Some English Expressions I Picked Up Overseas That Are
Useful for Teaching English

Hiroshi MAEDA

= =]

FHRIINTTIAEr EZfRL, @I CRIRROEFRRBUCHE) &, Th
ZAEL, REREML, EISKRL TS, AT, e/ —bE LT, i
WTH - 72 3FERBLO ) b, FEEHE ISR D2 W) BT, 321208 LT,
FRBUEH MR 5o

Abstract

I have traveled in more than 40 countries and have collected and recorded
interesting English expressions I encountered. This research note classifies
expressions I picked up that are useful for teaching English into three groups
and gives an explanation for each expression.

0. EU®IC

FHIFIINTTIA0r BEHRL, W/ TERIREVEERIUIMSE ) &, £t A
EL, JREBEML, RUEKIRL CE, AT, B/ — ML LT, WS THo
BRI L, EFEHF RO LR LY, OERO%EE, @777 v A
iE ORFEOWFED 3O T, FERBUMBHEMZ %,

7),

S
i %

BRDEEE
1. 1. 200 people in this room is dangerous...
B F TS F A T AT O Niagara Falls)x RIFT - 72O Z L THh b, [FDL
5 (Maid of Mist)| &) BERMICHED, BOKLEESZHVT TR TE 7/, &
CDOLVANT Y CRARN-72, ZOLAMTYHIZ (1) OBREYD 572,

55
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(1) 200 people in this room is dangerous...

Fix, (1) OEFORINOIELEFADIEFN L T o 72D 7EH, FR&RH 5 RLHEITHE
S>TELT, AMATH L, WINICH L, TOXx ARICERIEEAM O TT
CIZHERDEE T X 7278, BE O S HREFEHE IR E ME 2 2 BURZR LB & o
T HRH L7ze COLIEFFHEFREHRFO [HET 1, #HECFRFEO
English Grammar I O%3 THEtd 5 [ EFEEMEIZIT A M| OFIZH) A7z
HTH D, WEBEXIFHED [ FFEONS, HE - S EBHFEAIHE L T 25H
(concord) & HA LR L CHFELZFHATVDIN] AL LIZH D, FOE, %
COFEBRBFED [ZOHBEDO200 NZERTH 5.] L) ERZLEZ 2 3, =
NERRNT A5H# L, 200 people?® £ 5E 72 DIZZUTHE € beBhFEIANslZ e » T b
CEICEMEERRLZERL, EFEPEHL THO TR DTH L, Mifise £
ENHEHIR N O EZ 2 UL, [ZOHEIC200AV K] 2R L TWwbEWnH S
LICEOKIETTH D, ORI T, STEMICIEMEYR S 5. SCEIZIE (2)
DE) BEHDPIELWD, (1) OFETHMOLES %@L L [HEEE] 20
Thbo

(2) Itis dangerous for there to be 200 people in this room.

1. 2. There's never been a better time to lease a Nissan for less.

(3) XEHEDT A ) AFMRFORMEFH L L TT/NY XLV KRS (the University
of Evansville) (Z#EZFIR LK, Fo 87 WP BICHEOL V% 51—
JE TR BRI TH %o

(3) There’s never been a better time to lease a Nissan for less.

ZOLIH B EEHRFEO [3e5h5] OFZETHBIZ DV TH ) FEORE R
Wy AN7zb T, KBGO LTHEOEEDSHY 256 1 Sthan L T A S LD O
T, TOREIIIEOKENITTH 2 05228 X 1O 2B E L DT v L IE L WER
KELLZWI L RBRDEMDD L. FRaLhD, FHOMBETIE, Mber 25
ZFTWEBLALMBNTELFRBZIRETH L, Fl#ldHE, (3) 1k (4) @
than now 3B S N72LTH L Z LIZRDKIETTH b,

(4) There's never been a better time to lease a Nissan for less than now.
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YL TR - 723G H (DAL DR R

ThbbLERBOEEIIHEICSH L, SO LIZRKOTIE (3) X (5) OBiiEHRET
HY, FEWIE [EPHEREZREZHETHEDAZEDTELREDOETH L] &
W) BROBRIMOKRIRTH L Z &b b,

(5) Now is the best time to lease a Nissan for least.

1. 3. Help yourself to a trolley.
EENPFENJETHE 7T —a v 0%BET (6) OBARE R1IT72,

(6) Help yourself to a trolley.

Help yourself to...1d H AR DHEE iﬁ?f LHEET L, FEEE, #m (7)) oLk
BIcES zon, [(BE2E%) (HHIZ) BHS Tﬁiofﬁ’\% [fkdEe]] &) 2R
Rr#Ez N5,

(7) Help yourself to the cookies.

(7) DL, THEW] L THWONRLZED SV, LA, [V—=T R
JEREEM] (X help DIEIZ [EW7ZT TRy T Ly Va2 bR, RO X
WCOHWD ] W) EERMT, (8) OXFEEZRIT w5,

(8) “May I use your car?” “Help yourself.” ([ BHEH LTHL LA LWTT ]
[&9 %))

TR, ZOFED LIS, (6)IXEHPHOBIT, [ 71— % THHIZBHEW 280w, ]

EWVIIEKRTH L, REMPUNOFIIHARDOEEHRE TIRIZEAEHZ LN TN
B bND, BB, F—0 N TIE—HRIZT X ARFEL D A F1) AREFEOLE
T1H558 <, (6) @ trolley &4 1) ABFET [H— M| 2EHEL, 72 #EFETIE
cart (IZ BT L EMEL TEB <,

2. 7FI L ADEEE
2. 1. Thisis a San Francisco train.

EANY T Ty RARFHMLARE, Y277 v 2 aodbEilrb = b
(BART =Bay Area Rapid Transit) &\»9 ##EI2HED, =27 F 2 FTALT 4 v
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27 A (Oakland Athletics) ORI DERIGIZF O TRY — 7 OREEZ RIZfT-722
ENB o, RET R, H D ox— F OB (OaklandB) CTEHE S OFIH IR LT
BROHBIEHICLATF AT (9) Ok) BdEAFIZ L,

(9) This is a San Francisco train.

(9) 26 [~ATEOHHE] FZAGMELENHTTEHATEL0LELE LD %R
BLTVb, TO%, TAZ TOEBZEENPS T T 2 AT, BET I /12
T BEER] L) EBET, Millan passengers & W) BEEFHIZ, T 72, [MHhoik
i Et A TWCREZ, a London train& ) JEFERIUCH b L7z, TH DR,
5, [~172 0] 3 RAFWICHEHR T2 ETERBTE22E0bR5b, &2
B, L OMFEFRTEIZORIAPBEH I N TR LIZHDL [~1T&D]
A BRIREICIIRS & (10) DL ) % A TOREPERI N TV 5,

(10) a. a train to Tokyo
b. a train for Tokyo
c. a train bound for Tokyo
d. a Tokyo-bound train
(11) a Tokyo train

LAY, (11) ©F 4 7OERBIXIIE A EOFHEBEIN TV AV, BZLLH
EOMBEENID L) BFHEZFHR L T w72 Bbivs, EERNMBLED,
(11) &) BFHEBTHL T 201E [V 1 X5 2MERH] & [RA——=T7 7
—MEFH] OHATHY, HAOEFHE TIEIZ O L) RERLZEFEIHZ ST
LW EDPRERDIIR S,
2. 2. Mind the gap, please.

Oy RyOMTFHDON—T L TWEROK—AT, HEEFIZLS (12) OFEEE
AR O AON=B N B

(12) Mind the gap, please.

HAGEIZAREIE (13) DL H)ITELS 22, #FHETIE (12) L H)IZHEIEBITE S

DS GE
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(13) FHE L A= 2 DHDIL L VTV ETOT, TEELEZS v,

HARDIEFEHE T, FEZIL, Hl2iE (14) O X912, mindd® [~2H7Ze 89 ] [~
EEICTA] 2 BERTLEHZONDLD, A FY)REETIE (12) L) [HxED
T3] (729 A¥EFETIIwatchz V%) Lw) BRTHWLNS,

(14) Do you mind if I smoke?

B, AF)VZAOMTH TR TZHOAICEH, (15) O XIHI2, FAEEOEB CTmind
EHWZEESHOWLNLZELMELTE

(15) Mind the doors, please.

3. REEDEEE
3. 1. He's a golfer.

TAVHDIINY ZENKFET [72) AR ] 2 FE L TWzH, §FEE08E
W70 79 AOMHEH L L CHRKFICHEL TV A, BHOR L 2 AW
ENDLZEDNDH o720 BIOEFEMLE THILTE & Wayne Wright lRAEE O TV 7if
EICERTHEE, LK< (16) OWFEE VT,

(16) He's a golfer.

[MEETNTZTHATT L] LWV EIRED, 20X ) ITHBMNZERTHANLE
REEEE (A7) O XD RBAEROFEFE ) A, EBROFEETIE, (16) L),
[~ 2 AN] &) BROAFZHCTEHT 2 2 E0% 0,

(17) a. He golfs.
b. He plays golf.

F72, 7TAYHEREETIE, PMERITCo2— I — 7 ICWET LB, 3 3Ia—-7
ANOEENRTOT T HIEENTNIZ, HDHI 2 — I hNVEEE LITTo 2Ok
#H (intermission) T 2K b 9 & FEIEICAT 5 72127 A ) 7 AR 0 &55 % B2
L7ze —HOEMENS ) —HoLMica—2? 2BTAHHTH 72 HENRD,
LD (18) DX HICEKHT LA, Zorix (19 X HICKHEL.
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(18) Do you drink Coke?
(19) Are you a Coke-drinker?

COL)ITHBENEREETOICEETIILIELIE [~F2A] 2RTLFHE AT
FHT %o
3. 2. You mean the “railway station”?

HARNEEFEZIZ B 3EFETME V) ormhasb L, (3L A L7 station &
BB E)IEDbNDL, BHREANIZE 5T [Bl= station] 2D TH 52, EHENPT L F
VIHEER, DT 4 =3 (Windsor Castle) % R T- 72K CTH 5, HEH
WLBUCRS 9 LB o072, bS5 kol T, #47< KHIC (202)
DEHZFAL L, (20b) DERNESTE T,

(20) a. Could you tell me how to get to the station?

b. You mean the “railway station”?

20b) D5 20D EDbo b, 1 DU, station [ZEHRTH DL V) 2 & TH b,
station (& [BR] DAt (21) @ k9 ZEBUIZDHWHNR 5,

(21) a. a television station (7 L EJF)
b. a radio station (7 ¥4 J5)
c. a fire station (74P %)
d. a police station (ZE%£%)
e. a bus station (/NA+t % —)

L7edi-> T, Ry HIUL (21) OFKBLD station LMEL TERILTE 2, (22) 2%
T LD

(22) Which station is this? (Z AU F ¥ > 2L ?) (77— 1, 2018: 238)

TLEZRTWEHHT (22) O XHIZEFTNUEL, O station 1£24%X television
station Z EEK T %, 9 1DlL, station Dff~ ﬁf%ﬂ*@qu (B A b L@ TH
HEWH)ZETHD, LIzH-T, (20a) OEHDIEE D station # railway station
PREBML7ZDOTHD, O LD [BR] ~0lzHAL L& (23) DLH)BK
HaeHb B HEEICEDBERMED L Z LD D 5,
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(23) a. Could you tell me how to get to the railway station?
b. Could you tell me how to get to the railroad station?

c. Could you tell me how to get to the train station?

(23a) (&A F1 AYFE, (23b), (23c) ET AV AHEFHETDH o
3. 3. Fair enough?”

HEHNPT Y FrOB&BY I2F = v 7 4 v LB, BROBYECHEIIN KIS TR
T2DEN, #I0E2L Lo FLEN LoD T, I 2 5o TnhwnE )L n
IBEOREET AL, B (24) 25> THH 2N/,

(24) Fair enough?

PR (1992: 14-19) 1, 3LEEO fairness DML D & 2 FIWFE#E L [E F )V (morality) )
ThoHEVIBEDOTRE L TD, Thbb, (24) & [ETNVIhR>Tw52]
EWVIEIRT [INTVWTT D] IFEDOEKRTHEH I N TS, 1t (1986: 209)
FHSDE o 72NBFIH LT IR T[ERTIV T2 J LTk D L &, (24)
DPRFE YA DH Y, TNERICSHEFTOF o722 EAIE [AIE] 2089 2R#EIC
RoTwiwne ETh L {flibh, FFE (25) LHFETHEDNLTVL, LHBERTNLD,

(25) Is that all right?

3. 4. Are you travelling on your own?

FEXFIFBFRLFEIRY: (B [ EHREEN ] (SRET 2E/IH 1 7
AA—A+7) 72—V =5 Fe—ARL72Z&Dd o7z, BlHON L%
T5E, (260 DEHITEDNZ LPEIID - 72,

(26) Are you travelling on your own?
HARDIEZEHFT T [—ATJ 1E, alone = by oneself E#H 2 5NLDT, HARANIEZE
FREI—ANIKTT D% 27) OLHICKBELDEETH 5%, EBEOXEETTIE (26)

BELHWSGNE Z EDbh oz,

(27) a. Are you travelling alone?
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b. Are you travelling by yourself?

LDCE @ alone DIEIZFE L E3E (spoken English) &3 XS (written English) 12
BT % alone, by oneself, on one’s own OHHFEIZH T A BRIEWE S T 7058 E L
Twb, (28) IZ5IHT %,

Frequencies of alone, on your/her own and by
yourself in spoken and written English.

: | sPoken

i | Jalone

: Jon your/her etc own

| by yourself

i | wriTTeN

2 | alone

| on your/her etc own

| by yourself

: 2 a 60 80 100 per million

+ Based on the British National Corpus and the Longman Lancaster Corpus

¢ In spoken English it is more usual to say on your own or :
: by yourself rather than alone. In written or more formal :
: English alone is more common. :

(28) D7 T 7Hh 5, FELSETIZ on one’s own 2SEBICH SN, WICHEF
#ETlX alone DILEIWICHWOND Z L 0b b, HROEFEHETIE, THD3
DOMFRIHDAE —=F L ARXVIZOVTMOHZ 5N TR WEIT TR, II2=
F=rvaryEHEEVERDYS, BLEETR AV 515 on one’s own YR b H 2
ENTWAL, ZOZLIMENRDLLEEDED 25\,

3. 5. We couldn't make it by five minutes.

EHEVPFBFRZFEMRY: (B [HEFREEHAE]) ISRET 28, F—24 2R
TADGIEOTNNA M 2H#HETLAZ LB o7, 1HBIET7TAYH, 20H
3 F T WAL AT AL TH 72T T TIE, N7 —N—BOE T M) TITh—
KAATA LTze HENOINY 7 —=N—DZERITTRY, RPN 7 —N—B 25
72 —IHDDIEN, BEPONZATT o) —DF — I FIVIZE TR, NADME
FDPEZIIS 72070, (29) THho7z.

(29) We couldn’'t make it by five minutes.
B2 L5, HBEOEH|IZIZI O make it DERSDLA LT, HETHELZT|V

THERR L 725L80 & % o
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Make it IZIZKE LG T3 DDERD D 5. COBUILD DEF% (30) 125 11T %,

(30) a. If you make it somewhere, you succeed in getting there, especially in time
to do something.
b. If you make it, you are successful in achieving something difficult, or in
surviving through a very difficult period.
c. If cannot make it, you are unable to attend an event that you have been

invited to.

(30a) & THCED L, TEET 2], (30b) F THIIT 51,9 L5, (30c) & [H
B3 5] L) HAGRICHET 5. 4%, (29) @ make itid (30a) @ [HIZHE ]
V) ERTEDNIZ E2b b,

3. 6. A watched pot never boils.

72 B ORRIIEROWERE CHEB 720D o7 MFEBRHERZDLIL

WCEENGRERYED D720, REOEEHECTIEH T VHZ LN TWARWE S ICED
Nbo 7272, HRLT AV A BLH LT, BENIFLZMEMEIAICHL L H 12
Bbhs Y,

FHIPOTCTA)IOT IAATIHABBEEOX Y ¥V 7Yy T—I2BML72
EWdHoTze HERDODOBMBIEZIZT T, TAVANOHEHL T v MEFE L7z,
BLLARLSF Y 7 A MCHEFELZZH D), TOHIEWHREIZETSE I LIZL7,
a4 »F ¥ K1Y — (Laundromat) TYWIRZ T 525, 53005 D0DFRI L\, T2
TT Y ML ERTETCRVBPEEIIA T2 FY) = IZHERICIT L, MEXy >~
Er 7y 7—0BMET, MULKEREZLTNTIA YT Y FY —RITOADY Fid
ELTWTA) D NRFEIEPEZLZRT Bl) OLHIE-72DTH %S,

(31) A watched pot never boils.
[AONETHE L THBEL 2V LW BEROET, 20T [ErEhL
TWTLoDATY L2658 D] EEVLDRo72DTHA)0 ZDOT AT A
Bz, Tk, ML CBo TWAERZ, (32) X HIZFRIL TWizDAHERR
Do 72,

(32) It's raining cats and dogs.
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(32) »FBZ, cats and dogs DHIEK Y #2152, FEFICMOLEIEIEL 72012, H
ROVGEHECTORBVHZONL I LDDH DD, FZHIIRENEBTHL, £
DEEN T YRERI % RFEIZI M- 72 2 L ICHEAAZER 720 22 EROKAD
GRFEEE o2 [Fon] 2o flioTLE) DLFEKOBIRTH S,
3.7. 4

EADA F) AW L T/l BIYHIZAT K DICEREDIRDINZ & — I F )
BINAZF 5722 DB 5. Where do buses to...leave from? (~fT&D/NATE S
PHMETH) L) EMAHBOBEICEAZESS, (33) DL BIEEEE.

(33) 14

LB, BEVHREYG I ol TOK, U FCOTHZEYDay 7 =—
(cockney) Tld/el/ 13 /al/ L5 ETAHIEEZB VWL, U TIER AAFERS
TALDOFEYVHHELZS, HIHIATNAEY BICERZ &0 F v,
3. 8. Manual or electric?

BRI a Y FATE, FEETWXOERzHFNTWAR, HLIAZHB
Sy RUyHPLEBO Iy =2 A A M T7I24T&, Do you have erasers? & #5125
L, JEEDS (34) ORISHH o720

(34) Manual or electric?

—k, [FEHRAYELI2 > EBHRWELITL? | "H200 -0 4 F) A2Z
DEIBRDBODBDHDIETHRVEE 2T ROBEM, Do you have razors? & f#iE\»
ENTzDZE V) T LRV, ENIHELITLEHE) ZENTERD, Holz
HLITAE, B0 [TTAWEL] O X9 ICHEOEPIEH S NE N LESHEICHEE
RVHEMZ oD ERBL TV Do TRV DIZR L LoD T, TDH%H
KRR JEIAT>CTT IAF v 7L T LR HWE L7ZGLEAL S 5, Erasers &
razors LM EMEZ SN-HME, FEFOREOMELH L0 LN WA, BZ
5 < erasers 54 ¥ ABGEIC AR W L 2L BbNb, BlzIE [V — =7 ABHIGEM]
Teraser x5 &, BEIZ (35) O X9 ik 2H 575, BeOFEFIZIL [T A
D ARFE] RRT TSR, EREIINDST A WEETH LI L EIORHRYD
TR LIZRETH 5,

(35) (FEITK) WHLTA (@ () Tk (Indian) rubber & &\ 9)

64



YL TR - 723G H (DAL DR R

A F) ZAHEFET [TH L T 4] 13388 rubber &\ kw’)$9‘< IHARDEFEHE TIX
HIEVNSNEVE ) ICEDLN D, A~ (2024: 296) 12 b [FERDE N & LT, [H
LITA] LT A HPFETIL eraser, 1 ¥ APFETIL rubber Th 5 Z & SHAEIC
REINTW 5,

4. BbHli)(C
KIETIE, TR IEERE O b, WEKFIHRI2b0zH) Ly, OF
TROBEFE QT F v v ADHE, QREFOEED 3O T, SEBUIMSLE M

Z120 KERHIFREE LD 0D LA FHGTUIENTH 5,

RS

=S
1) &) Lv) AARFEIERTH D, BIZIE, 1 )OBlzATHAL ),

i) a HH#BdRIEER,
b. BIHEIZ A G2,

ia) (& [ATHEIZISERAW .| &) RES T, ib) & [ATHEESERICS S Eh
TWho | LW ERDPESTH L, RIED[fElR72]133E5ED dangerous IZHHHS L, HED[fE
72 ] 1Z3FED in danger (2T 5. AARGED [fEkR72] 2R HB0L, AAREZ LR T
BN DB, S OFBRHEIZOEPEFThHE, TOZLd (1) O¥iEr [ZoHE
D 200 NZfETH 5.1 LFERT L —HER->TWV S,

2) Coke & Coca Cola DEFRTH V), [EH %5 T 5o [AHkIZ Pepsi (X Pepsi Cola DIEFETH 1,
EHGFATHL, T LT, TOL) kA% —#E21E cola LIFTY, cola I HEHFTH 5o

3) [3. 3. Fair enough?] OFLiRIZEIH (1994) %L L72dDTH %,

4) B&B & 13 bed and breakfast (house) DWET, FIZA FYATHHA SN, 1iAHENEOA
F) AR 2RI,

5) R—LATA 77T LD5|ELELTAHFIOES M) TIZHKR—LATA L72K, FA M7
7 —¥% — (homestay father) DML TE WYL APIT 22 Doz, HEREIELHEL
YAMLTLES72OT, L [BAELEORRY | ITHET L 1) OFrR LI TH7Z,

ii ) Even Homer sometimes nods. (R A B A TLHEIZHIRY 2952 &0 5,)

THERAN T 7= —=F (ZZFNL? ] E W) RIBZER U720 MIRD 2 L )t SibfiE
FEOETHHE2H > TVBEDLIFTIE AW & ZHIERL 720

6) # - WMFH (1989: 73) 1%, rain cats and dogs DHFAT, (1)K & FEIZMMATE L Z DI A DR
Fs. MHIAF %2, REHEZHEC EDOERELS LV 220032 LH L TV 5,
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FREEAT (1992) [#EREOFMDL: HARREOREE] Fit @ TFHE.
HOEAT G (W) (1989) [HFgett - u > 7~ A 74 & LA YCHIGE] SR et
mifEE= (1986) [H RIIFEZRIUEM] 0 Wigett.
W=, U (2018) T4 ] 2YEREICZEZ S 1 1 H 24K WO T WaE] Hat: 7 A 7 R
YA, T4y R (2024) [5G A T4 7 NV—NVT7 v 7 (CLETH)] #HiX © Gakken.
B #% (1994) [Fairness DEHROESICH L0 [KIFET +—F 4] %125, KFIEEHK

BWF7E4s. 40-43.
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HRPSHA T TO ML OIS EED
EWNOWT DO,

<«

4 .
% K

Commentary on books on herbal medicine remaining in Turkey

Kaori GoTo

= =

WD BB E T A OERED £ 12 & A [ Rl R0 fi i 525 =0 R a4
72BN AW OV T ORLBR LAY OB TR TEFERE LT X7 BEELA
HoDH. Pvalld, HRoNWEE, EMTHLTIVAMT LA, =aJF X,
TAFAA) TR, AL A, WA TV - A4 —F—, ATV N F =),
ZLTHRICEL FTEEIZOWTOE, HEOELREVFET S, FRITHR
FHEOFWIA L A v = B ICHS CRTFESN TV D, RIETid, vz
BRI 25BN E TOEEEOHMAL INSDOFWITOWTHHE L
720

Abstract

From ancient times many doctors, botanists, and healers have written about
useful plants and investigated the effectiveness of plants. In Turkey, there are
books on medicinal plants and books on treatments from ancient botanists and
physicians such as Dioscorides, Galen, Ibn Sina. In this report, I introduced
herbal books related to Turkey and explained these books.

F—TJ—F IFIAHWADODZATF A, TAFTAT)VTA, HVLI)A, TI3ET
EEONVIOERERR, A7 - A4 —F—, AL A~ T [EAE
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1. #&8

21— T RKEOREHKOT > M) THEETHL/AT T (BUED M v a LH1E)
21, B SL < ORI EICHT 2 E W 2 F VAL DFEL Tz, O
PHPFED L CEBTTHEHTH o722 DY, HoHIEHROEFEISEEFEZ
DN AEZHRLTWD, H<IRT YA NTFLAOEALOHEL, BUF) 27
FETCRLIR SN-EWAS, V) TRER T T U TREICEHIR SN OPEAF L CTnbs F
7o ORZEERLEEOEY LT T ETHETEIN TV L, BREER LA AT A
T, MOBRT, $NTORBHIC [FEe) LMl Thh, Akz%0, f&
EERTAHAILEEEMAL T D, FHERIIEELZAFRSET CH L0, Fito 4 2T 4
FEF TN A EEEZ YT, oI —a vy NoESRIE, TV 9—A4—, TE
trF ATV A4 —=F=DIA—T v INTOHIR), AT - Tl NAHL, T
TIOIA (AT - VP alVR) HREDAS AT LFENSLEREBEE %72, 4
K, ZEXGAATLAFHEIIL T, E¥OSFSELGIHICHET L4 { O, F,
ARFRPREI N, BRELRDD, WHEESICOERPENTD, EFORELFEREIC
BB A AT LOREEOEME BT 2D 2 2 LixFmH R,

T, A7 - A4 —F—OEF¥MHEO L) ITHHICT S ETETEPR, 2
NEDEWYHA AY VT — VDAL A Y ZLREFEOH CEMIHFEL, FN5%H
MV IAFEICERSIND LHICRY), TROEZ MVIETHOILDNTEL LI
rolze BB OLIRMPENIET 7 ETHEOEYD RSN O ET 5 Z L1
Mcdhh, T LICT I ETEICHRESNEHROF) ¥ vifEwLh o7 5
CTHEOEYO A —REICHFLET 2O TEMENTE R o720 REINSD
ARGV T—=VDALVARZTEAZMBEOREHICHELTBY, WL opE
Nhhollldbdl), ZLOHELENSTOHLELTVAZ EXbho7 Y,

—77, BURIZB W T EHER(RME & W) BREEICEDL 2 MED AN b V5,
WRAEOMEATIL, T—a v 505N —THRAIA LT, WHAICERE LR 2—7
T, [2#Ei7% bV IEROFRIEHR L 005D I LD Z B,

RE|ETIE, MV IOEHCEREHEICT I ETEICHRIN RIS TVWAZEY
VYBELEIOLDE LT YANADZIATF A, T4 FAAY)TFTA, HLJ A,
HFHEIOTSETHEEWE LA T Y - A4 —F—, A7 -4 %—)b, F)aik
FEDEDIRARHEFY & L TNV YEPEEOF A< 2 - XY b= L BN
THIROFEEE [FEEro s~y - AFX L] EEEFFIIEFELLUE) 8Ly 7
 [EHEYOERFMR], A7 10X 2HEE [FEERFR] 2L ) HIT, WAEI
DV TR L 72,
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RSB T TO MV IR L EFTOEYIZO VT OMFEH

2. MLICHEETIEEICHT2EY

2—1. &€
2—1—-a FYAHAD=a5FAD [HWlZoWT]

FIYANADZI T+ A (RITHI 64 £ - etk 44) 13, " T EOEEDOHE
R RO T R LA F ALV WAL LML NTEY, Ty P=T X
LU LA NIOTHREbOHRME S L EZONRTVS Y, HOEFR 144 T 5
% WAL TREDOFE2HM, 777 A by AD(ERLE Bz, "7 EDRRE, W<
OPOEFELNENE, Z LT Or0ER L EZR % L OB R FEE2 KR L. Ro%F
ED—212, TVAMTLVAICHT2ERYH Y, 20K 101 EICTr 7)) v
VTHRENZV Y THEOBERIEENTVAS Y, Z0kho, [HWIZOWT] &
WA T Y AT L ADKYFIZBET 2FEEET VA M T LADEEE SRTWzs,
19234EICE—V A - TA V2o TA AT v 7= VTHRRBENZZ7FH 1~ (Abu
Zayd Hunayn ibn 'Ishaq al-Thadi) #ER7 T ¥ 7REGA 1179 ~ [Kitab al-Nabat] 77,
ZaATYRZEBT VAT LADERTH S Z Lhbrortz, BIFEIFALA Y=L
BB == - Yy —3IGRE LTHE SN TN Y,

ST, ZOYRANAD=ATF AT BBHLAY 77 - ¥ X3 [HEWFE
FORI] 2T I ETELS MVIAENORRYD 5,

e 1nin

jtki Biliminin
Sk(en)leri
SAMLI leou@}#:ﬁiﬂ::_ ,1:?}““.“ GORE

MUSTAFA YAVUZ

L_JeXe]
SHOT ON UMIDIGI G9C

K1 LZX277 - VYXE [HEMRFORE]
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7 I ETRERRICIE, ROBEIZ [TUANTFLAOHMIZET =05+ ADMH] &
V) T L= ARH LI, ZaT7FADFEETHLEEINT VD, H, TIETHENLT
T URRRTIE, BIRREOTF LY 2 U, (] & 2374 2] L) EHEL T T Uik
WZHIRL ehotztzd, TOANTUA T - T30 74 ALMENE L) 1257,

COERMPICT AT T P ADLEFE =D ED, T4 T TANADOLRFNLE 572K F
TEnTwiv, BZLLZaI YR, 7477 XA MA0 [HWoOHRHE] 2051 ML
Tz TOEI B EEFELDEHCEYTHRL I EHNTE S,

Clally Gl (8 Bagase shall o) fowlle gl )l Casuddll J8,

WEHTVARTF LRI IS otz EHGREWRHEOPIHEET 5,

CORDBEHORMOLTH B, FEEREZEHLTEBY, &Y ok, ZOHH
BEPNTVDL, TOFWELIZT 7ETHEOMRICL > TELZE@IHE (YvX) &
EZTWwDh,

F7, ANE, FUAYY, FooNgad, b)aT, ) =7, BEE O, KE M, R,
REoK, +oe, EE iSOV TEHSNTWS, SEAMESkREN TS
EZDOBIIRDEBD: 7—FE Y FW), 7V RAYI0W0), F1)—700), /~EO9), T FIB)
BUT), 4 FY2(7), ) I6), Frulb), fB4), rayAERFRQE), Fro84H3), Y
F(3), ¥4 1o (3)o FEIMHNDEFIIEEL

2-1-b TAFTAIT)FTA

TFHENNZ (BAEDO PVIFEE) EFhoRFy=9Z - T4+ 2A3) 72 (f
Tet4 40 4E~ 90 4FEH) 1F, FEHRIED R YL TEE (WS CRERICRZRL
FoIERG, SEHEAEE WMFEETH D, WITREE LTS O RHELZFL (HRD
BWEICEEIN, TORBE SENORIRIIF LD, ZOFFICHL S BERAR
REOFEMEL, ZLOFHICHRSLAE 72" ROELRDIEY 1 — VY ERTH
D, BI24E 5 513 4FICT Y AY 74 ) =TV BIEEDA A T —)) THIFES
N7zb DT, ELVEIEHIR A T A MBSAZAZED AT N BRI H AN
1ZERTHD, —J7, FVVTHENPST I ETRENOBFUL, WEI LD T v /3 —
AR AT 7 7 v BNV NVE T FA VICE o TfTb, TIETRETIR [F
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